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NICHOLAS LEBRUN. 

XY one looking at the subject of our sketch, 
would suppose that he had before him a man 
of from forty-five or fifty years of age. But 
the fact that he has been a prominent figure 
among the musicians of St. Louis and the West since 
1842, corroborates his statement that he is now in 
his sixty-fourth year. To be more exact, Nicholas 
Lebrun was born at St. Avoid, Department of the 
Moselle, France, on May 31, 1819. His father, Anselm 
Lebrun, was of pure French stock; his mother, nee 
Angelique Gruenewald, was descended from a family 
of German musicians. Her father, who was organist 
at the town church, had the reputation of being one 
of the greatest extempore performers known, and 
astonished many an artist with his brilliant and com- 
plicated offertories and sorties. 

That music became Mr. Lebrun's profession was 
due to an accident, or rather an act of charity. A 
certain German music teacher, on his way to the in- 
terior of France, reached St. Avoid in very destitute 
circumstances, and, unable to further proceed on his 
journey, applied for assistance to the father of Nich- 
olas, who kept a cafe, where young Nicholas was then 
acting as gar von. The assistance was granted, and 
in return, the German gave the boy lessons upon 
the II ute. The youth's progress was remarkable. At 
the end of the first quarter, he was able to play in an 
orchestra, and to write down any melody after a few 
hearings. The success of his first pupil raised the 
reputation of the poor teacher to the highest point, 
and thenceforth his entire time was taken up by the 
pupils who-fiocked to his lessons. A string band and a 
reed band were soon organized from among his pupils 
and in each young Lebrun played flute and piccolo. 
Cornet playing was then in its infancy, and the 
very first time young Lebrun heard one played, lie 
determined to "try his luck on the instrument." 
Under promises of his being " ever so good a boy" 
his father promised to buy him a cornet or piston 
which came to hand after three months of impatience 
and sleepless nights. It was, like all cornets of the 
time, what we would now call a two-valve cornopean. 
His success as a cornet player was simply astonishing. 
Assooii as the three -valve cornet was invented, he 
procured one, and soon afterwards was appointed 
leader of the band. He then took lessons in thorough- 
bass and harmony, and as soon as he could get away, 
left for America, landing in St. Louis, which had not 
oyer 2o,000 inhabitants, on his twenty-third birthday 
May 31, 1842. • J ' 

Soon,, after his arrival, Mr Lebrun was appointed 
leader of the band of the " Missouri Dragons " of St. 
Louis, the first brass band organized west of the 
lather of Waters. In the fall of 1843 he went to 
New Orleans, and during that season led the band at 
btickney's Amphitheatre, where his compositions at- 
tracted the attention of the profession. From 1844 to 
1847, during a four years" season, without intermis- 
sion, lie conducted the band of Mabie's Circus. In 
SL and 1848 he was, with Major Downing, Dave 
Hall and others, a member of Ned Kendall's Band 
hen engaged with Dr. Spaulding's Circus. From 
1848tol8o8Mr. Lebrun operated in St. Louis with 
great success. As music for brass bands was then 
not to be had for love or money, his success was due 
at least as much to his compositions as to his playing 
and conducting. He led the orchestra at Stoke '1 
Amphitheatre during its entire existence, had con- 
tinual engagements at the principal theatres, and was 
the band leader of the crack military organization of 
St. Louis. 

In 1858, his wife's continued ill-health induced Mr. 
Lebrun to go to France, where he located with his 
family in his native town. He could not be satisfied 
with absolute rest, and, to while away his time he 
organized an amateur brass band, which is still in 
existence, and is conducted by one of his nephews. I 



Ihe war of the rebellion so unsettled values, especialy 
in St. Louis, that in 1861 remittances from America 
ceased almost entirely, and he once more put to 
practical use his knowledge and experience, accept- 
ing the position of conductor of a musical society at 
Autun, France, of which the Marquis de St. Innocent 
was President, Giovanni Duea, Vice-president, and 
I rot. Louis Seguenot, now of St. Louis, Secretary. 
Here Mr. Lebrun was also pressed into service as a 
r?SpF* of En £ lish - giving unqualified satisfaction, 
in 1804 Mr. Lebrun left his position at Autun to return 
to St. Louis, where he resumed his musical duties. 

In 1870 Mr. Lebrun retired from the field of music 
making, and entered that of music selling. In this 
new sphere he has been at least as successful as in the 
enterprises of his younger days. His extensive ac- 
quaintance, his well-known integrity, his knowledge 
of men and his business tact, have enabled him to 
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build up a business in small instruments and musical 
merchandise, which ramifies from Maine to California 
His importations are very extensive, and to give but 
one item, it is doubtful whether any other house in 
the United States imports so large quantities of violin 
strings. Mr. Lebrun's establishment is not a very 
large one, but it is a very full one, every nook and 
cranny being filled with merchandise; and the numer- 
ous express and freight wagons that visit it, prove 
that it is lively as well as full. The estimation in 
which he is held by those who know him most inti- 
mately, is shown by the fact that he is now servino- 
his twelfth consecutive annual term as President of 
the » St. Louis Musicians' Mutual Aid Society." 

Among his compositions may be mentioned "Frozen 
Quicksteps," an account of which was given in a for- 
mer volume of the Review, the official "Lincoln's 
Funeral March," now played only at the funeral of 
members of the St. Louis Musicians' Society, and 
said to be a very fine composition, and the quickstep 
"lo Victory," (composed during the Cass and But- 
ler campaign) which appears in this number of the 
Review, arranged for the piano, and which will give 
a good idea of the dash and style of Lebrun's com- 
positions. 



ICHAKD GRANT WHITE thus chats of his 
reminiscences of Adelina Patti in the June 
number of the Centurij: 
"The season of 1859 was remarkable for two 
musical events— one the first complete performance in 
America of Mozart's "Zauberflote," the other the first 
appearance of a new and very young prima-donna. 
On one of my visits some years before to Madame Barili- 
Patti, before mentioned, whom I found to be a very 
motherly looking, if not matronly seeming, woman, 
who showed all of her forty-five or fifty years, I ob- 
served a slender, swarthy, bright-eyed lUtlegirl, in 
short skirts, who ran into the room and chirped at her 
mother, and ran out of it, caroling as she went through 
the passage-way, and then ran in and out again in the 
same fashion, until the middle-aged prima donna 
with whom I was talking called out, rather sharply— 
" '■Adelina, tacete, e venite a me, o andate via. 1 
"The child chose to come, but soon she left her 
mother's side for mine, and then, with the freedom of 
Italian childhood, she who was to be the ' diva Patti ' 
of the present day, half sat upon my knee, swinging 
one little red-stockinged leg as she glanced from her 
mother's face to mine. I asked Madame Barili-Patti 
if her little daughter promised to be a singer like her 
sisters and her mother, to which she replied, Hospero; 
lo credo.' And then, ' Ganta un poco, Adelina, per il 
8ignore;\ and she suggested something, whereupon the 
girl, without leaving her perch, sang, like a bird, a 
little Italian air that I did not know, and soon ran 
away on some childish errand I did not see her again 
before she made her appearance on the 24th of No- 
vember, 1858, as Lucia— of course, Donizetti's Lucia 

"Meantime, she had been taught by Maurice Stra- 
kosch, who had married her eldest sister, and I sup- 
pose by her half-brother, too, Antonio Barili, an ex- 
cellent master, who 'formed' many of the best ama- 
teurs in New York. But to be with her mother must 
have been a 'liberal education' in music; and the ex- 
amples before her night and day, the very atmosphere 
she breathed, tended to foster her musical talents. All 
that she had to furnish was voice, intelligence, and 
practice. Her debut, it hardly need be recorded', was 
a very remarkable, performance considering her age 
She was but sixteen years old. Her voice was a flute- 
like, flexible soprano, which she delivered with purity 
and managed with great skill and taste. Still, she 
was not even in vocalization & prima donna; moreo- 
ver, her voice lacked amplitude, richness, power, and 
her manner, although not awkward or constrained 
was that of a very young girl. But her capabilities 
were at once recognized by her audiences, and her fu- 
ture was foretold by her critics, although at that time 
musical criticism in New York was fallen very much 
below the point at which it stood five years before 
and that to which it hasrisen since. The attention of 
American newspaper readers was concentrated upon 
other topics. John Brown had just been hanged 
The mutterings of the great civil war in the not re- 
mote distance were of more interest than the chanting 
of heavenly cherubs would have been. Of Adelina it 
was remarked, however, that she was ' one of those 
rare singers who appear at long intervals on the musi- 
cal horizon, to revive, not only the hopes of managers 
but the enthusiasm of the public' This was immedi- 
ately after her singing Lucia and Amina the first time 
after which* she went on from triumph to triumph.'' 
. ♦ . . 

"Now, Amos," she said, "that's just like your ex- 
travagance; throwin' money away for insurance. You 
know that when you had the house insured they valued 
it at only $2,000 when it is worth $3,000 if it's worth a 
cent. Now if you should die I'd only get two-thirds 
value. How big an insurance did you get'?" "A 
thousand dollars." " A thousand dollars!" exclaimed 
Mrs. Teaberry ; " Well, you got ahead of the insurance 
company that time,- Amos."— Oil City Derrick. 
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'iTH this number, the editor begins the fourth 
year of his connection with the Review. He 
sends a cordial greeting to his unknown 
friends of three years' standing, as well as to those of 
more recent date, and hopes that three years hence 
will find them all alive, well, and staunch friends of 
the Review. 



MUSICAL INTERPRETATION. 



[HE biggest day yet for the Review was the 1 6th 
of the past month, which brought an accession 
of one hundred and sixty-three new subscribers 
to our list. We are are not getting so many every 
day, not by any means, but we expect to average that 
number in due course of ti.me. Ninety-eight of these 
were in one list, from Kansas. 



[HOROUGHNESS is always desirable, one-sided- 
ness always to be deprecated. He who would 
enjoy the greatest satisfaction from the prac- 
tice of any art should strive for perfection in that art, 
but he should also gather as large a stock of informa- 
tion as possible on all other subjects. Depth in one 
direction does not compensate for the loss of breadth 
of character and sympathies. IMo one now-a-days 
becomes eminent who is not a specialist— few become 
eminent who are only specialists. 




*OMEN seem to have no place as creators in the 
highest branches of art and literature. This is 
strikingly the fact in music. Theirs it is to in- 
spire rather than to produce. Back of all that is greatest 
in art and literature, there is always, as a moving 
cause, the love of some woman. With perhaps the 
exception of Handel, whose inspirations, by the way, 
were not a little tinged with plagiarism, the great 
musicians have composed their greatest works under 
the influence or for the sake of woman. 



'OW- A-DAYS, it is too much the fashion to give 
instrumental music a pre-eminence over vocal 
music to which it is not entitled. If one-half 
the time given to learning to thrum the piano in many 
of our seminaries were given to the study of singing, 
under some competent teacher, the results would be 
more satisfactory to all parties concerned To rise no 
higher than the bread-and-butter standpoint, who 
does not know that a good soprano in any huge city 
can get more for her services as a choir singer, on 
Sundays, than her sister pianist (perhaps a far more 
capable musician) can earn in an entire year's 
hard drudgery as a teacher? With a brisk demand 
for good singers, and the market glutted with pian- 
ists of all grades, it seems very strange that people 
with no special talents for the piano persist in trying 
to become pianists, and sometimes neglect the train- 
ing of voices which, if trained, would have some 
financial value. 



XT is related, upon good authority, that Schiller's 
reading of his own masterpieces was such as to 
rob them of all their beauty, and it is well- 
known that Berlioz, the giant of orchestration, could 
not play well any of the instruments composing the 
orchestra, nor even the piano. Similar instances 
might be multiplied indefinitely, to establish and il- 
lustrate the fact that the power of creation and that of 
interpretation are distinct. Booth could not have 
written Hamlet, but Shakspere (an indifferent actor) , 
could not have played it like Booth. Undoubtedly, 
the role of the creator is the greater of the two, but, 
for the public at large, that of the interpreter, espe- 
cially in music, is quite as necessary— we had almost 
said as important. It takes a great artist to adequately 
present the compositions of a great composer, and 
when such an one appears, we confess that we do not 
like the sort of sneer contained in the words so often 
used : "he is only a virtuoso' 1 '' — a sneer which even Ru- 
binstein had to endure in some quarters, until his im- 
portant compositions had brought him forward as a 
creator as well as an interpreter. 

The fact is, that the power to adequately interpret a 
composition implies a capacity for thoroughly under- 
standing its inner meaning as well as its outer form, 
and a power of re-creating, so to speak, the concep- 
tions of the composer. All true interpretation of a 
musical work is, in effect, a re-creation thereof. 

Being to a certain extent a creator, the interpreter 
necessarily injects into his interpretation something of 
his personality, and as his personality is not that of 
the composer, it is safe to say that few compositions 
are ever rendered precisely as they were conceived by 
their authors. Take, for instance, a half dozen first 
class pianists and let them play in succession a Bee- 
thoven sonata or a Chopin nocturne, and, while they 
will diverge but little in their phrasing — while they 
will substantially agree in all that regards the form of 
the composition, it is safe to say they will all differ, 
more or less, in the tempi, shading, etc.; in a word, in 
those things which are the means of expressing the 
inner meaning of the work, and that because, as we 
have said, the composition has become tinged with 
the subjectivity of the players, and reflects, in part, 
their present or prevailing moods. 

This fact adds not a little to the difficulties of the 
criticism of musical performances. The critic has also 
his moods, his individual mental peculiarities, and 
according as he resembles or differs from those to 
whom he listens, he is likely to give them credit for 
having more or less thoroughly entered into the spirit 
of the composition. In this he may be right, but he 
may also be wrong, and his dictum, in this respect, is, 
after all, but the expression of his own taste in the 
matter. This makes criticism more difficult, we say ; 
we do not mean that it makes it impossible. Taste can 
not be weighed nor measured; it can not be reduced 
to any universal standard, and yet it is a real, innate 
power of the mind which can be, and is, developed by 
practice and observation. 

A Booth and an Irving may read Shakspere differ- 
ently, and critics may not agree as to the relative ex- 
cellence of their interpretations, but when a third-rate 
actor appears upon the stage and changes pathos into 
bathos, or "tears a passion to tatters," there is and can 
be but one opinion. When Rubinstein and Buelow 
give different readings of the same selection, some 
critics may prefer the intellectual precision and classi- 
cal beauty of the latter; others, the soulful vigor and 
romantic dash of the former; but, when some bungler, 
say, at a "benefit concert," attempts the same selec- 
tion, the evident failure not only to grasp the author's 
meaning, but also to extract from his production any 
meaning whatever, takes the performance outside of 
the class of performances concerning which critics can 
disagree, and leaves to those critics who must give 



public expression to the views of all, but one care- 
that of tempering the truth with mercy, as far as pos- 
sible. 

Is it to be regretted that the reproductive artist must 
perforce tinge with his own personality the works he 
reproduces? We think not. True, we can not hut 
regret, for instance, never having heard Chopin play 
his own nocturnes, but how can we tell that his own 
playing of them would have pleased us more than 
that of other great pianists whom we have heard? It 
would certainly be pleasant to know that this or that 
work was executed in exact accordance with the com- 
poser's intention, but, after all, we are certainly gain- 
ers by the fact that different executants present these 
works in different manners. A beautiful composition 
is like a beautiful landscape — it discloses new beauties 
under every varying light. If we could, we would not 
have a landscape always in the glare of noonday, with 
its sharp contrasts of light and shade : we love to see 
it when awakening day first opens his dewy eyes upon 
the scene ; we find new delight in it when the last rays 
of the dying sun wrap it in golden glory; we are 
charmed with it when the peace of nature falls like a 
benison upon it, and our souls rejoice within us when, 
with blare of his thunder trumpets and with flash of 
his angry eyes, the Storm spreads his misty banners 
over it and stalks over woodland and meadow, over 
mountain and valley, terrible and sublime. It is beau- 
tiful in the spring, with its bursting buds, leafing 
trees and swelling rills ; beautiful in the full glory of 
its summer vegetation; beautiful when autumn paints 
its woodlands with a thousand varied hues ; beautiful 
in mid-winter, decked in its robes of spotless white 
and its icy diamonds; ever the same landscape, yet 
never quite the same — beautiful ever, but not with the 
same beauty. 

If we could have but one view of a landscape, if we 
were compelled to choose one painting of it out of 
many, doubtless we should make a selection; but we 
can not help but prefer the many views to any one of 
them. So too, if we could hear but one rendering of 
a musical masterpiece, we should doubtless have a 
choice of artists, but we think it an inestimable ad- 
vantage that musical compositions are not as pictures 
which are unchangeably fixed upon a canvass by their 
creators, but rather like God's own landscapes, whose 
beauties are varied and multiplied by every change in 
the mood of nature. 



ROBABLY il is unnecessary to state to our 
readers that all the music which appears in the 
Review is published in she'et form by our 
publishers. It may be of interest to them, however, 
to state that if they can not readily obtain it from 
their local dealers, they can generally obtain it forth- 
with from the agents for the "Royal Edition," whose 
names appear on page 320. If it be not convenient 
to reach any of them, an order sent direct to the pub- 
lishers will receive immediate attention. 



N eminent chemist once remarked that the 
most powerful and universal solvent was com- 
mon water, which by reason of its presence 
everywhere and constant use was scarcely recognized 
or thought of as a chemical. It is just so with music. 
Music is one of the most important factors in our 
social existence, but its universal presence and the 
quiet manner in which it permeates everything cause 
its real character to be overlooked by the thought- 
less. 




'E publish, in another column, a few of many 
testimonials to the merits of Kunkel's Pocket 
Metronome. A very little exertion will enable 
any of our readers to become the possessor of one of 
these handy little instruments. Remember— two new 
subscribers will bring one to the person sending them. 
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"I'M LOSTED." 

"I'm losted ! could you find me, please?" 

Poor little frightened baby ! 
The wind had tossed her irolden fleece, 
The stones had scratched her dimpled knees, 
I stooped and lifted her with ease, 

And softly whispered, "May be." 

"Tell me your name, my little maid, 

I can't And you without it." 
"My name is Shiny-eyes," she said. 
"Yes, but your last?" She shook her head : 
"Up to my house, 'ey never said 
A single ling about it." 

"But, dear," I said, "what is your name?" 
"Why didn't you hear me tell you? 

Dust Shiny- eyes." A bright thought came : 

"Yes, when you're good; but when they blame 

You, little one— is't just the same 
When mamma has to scold you?" 

"My mamma never scolds," she moans, 

A little blush ensuing, 
" 'Cept when I've been a-fowing stones, 
And then she says (the culprit owns), 
'Mehitabel Sapphira Jones, 

What has you been a-doing?' " 
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had many other peculiarities which did not always 
make of him the most agreeable companion or neigh- 
bor. When in the fever of composition, he would 
take his water-jug and pour its contents over his head 
and hands, careless of the effect upon the ceiling 
below, and would thus And himself imbroiled in diffi- 
culties with landlords and fellow- lodgers. His 



- Wide Awake. 



BEETHOVEN. 



absent-mindedness led him, once upo^ 

stand in his night shirt at the open window, and then Vation of ,wh *Z5t „" IS LI ." Lcil SStII*!???. 



stand in his night shirt at the open window, and then 
to ask with wonder "what those d— d boys were 
hooting at?" On another occasion, he went into a 
Viennese restaurant, sat down, and took up the bill of 
fare, but, instead of giving an order, began to write 
music upon the back of it; then, awakening to con- 
sciousness, he asked the waiter how much he owed. 
"You owe nothing," replied the latter. "Do you 
think I have not dined?" " Most assuredly!" "All 
right, then bring me something!" "What shall it 
be?" "Anything:!" In spite of all his roue-hness and 



Anything!" In spite of all his roughness and 



other picture we have seen. 

As early as 1794 Beethoven's hearing began to be 
impaired, and before his death he had become quite 
deaf. To one who "lived and moved and had his 
being " in the world of tones, this increasing infirmity 
was a dire calamity He felt its full weight, and gave 
the cause of his apparent misanthropy, as 



§HOULD a vote be taken among those most 
competent to judge, to determine who, in 
their estimation, was the greatest musi- 
cian that has ever lived, there is but little 
doubt that Beethoven would receive a handsome 
majority over all competitors. Unlike Wagner, 
of whom we spoke in our last issue, he was no 
theorist. His was the work of a genius, creating 
the beautiful because he felt it to be beautiful, 
without inquiring, and probably without caring, 
why it was beautiful. To-day his works are 
commented upon, often in a ridiculously fanci- 
ful manner, but they can hardly be said to be 
criticised. 

This giant of music,.as his name, van Beetho- 
ven indicates, was of Dutch extraction, his 
family coming originally from a village near 
Louvain. They had, however, removed to 
Bonn, where his father and grandfather were 
both members of the Court band of the Elector 
of Cologne, long before the birth of the great 
man, which occurred at Bonn on the 16th or 
17th of December, 1770, as would appear from 
the baptismal register of the parish, although 
Beethoven himself believed the date of his birth 
to be 1772. 

Beethoven's father set him to studying music 
in his fourth year, but, strange as it may seem, 
it was not until some six years later that he 
began to take a real interest in its study. Until 
then, his father 

_ , , " and the rod in company 

Worked away at his genius faithfully," 

but, unlike Hieronymus Jobs, in his case it 
seems to have been to some purpose, for, having 
gone to a certain point under compulsion, his 
genius manifested itself, and developed steadily 
and rapidly, so that he was less than twelve 
years old when, his teacher, Neefe, wrote of him 
as "playing with force and finish, reading well 
at sight, and, to sum up all, playing the greater 
part of ' Bach's well-tempered Clavier.' " He 
added: "This young genius deserves some 
assistance that he may travel. If he goes on as 
he has begun, he will certainly become a second 
Mozart.." It was at about this time that he 
began to compose; his first notable composi- 
t ,V° n /, being P'* obabl y » s »ng: " Schilderung eines 
Madchens, and three sonatas for piano solo In 1787 
Beethoven made his first journey to Vienna, where 
he met Mozart, who asked him to play, but, thinkino- 
his performance had been previously rehearsed paid 
but little attention to it. Beethoven noticing- it sot 
Mozart to give him a subject. Inspired by the occa- 
sion, the young genius played so marve'lously that 
Mozart, stepping noiselessly into an adjoining room 
where a number of his friends were assembled, bade 
them listen, adding: "He will make a noise in the 
world some day or other." In the latter part of the 
year 1792 Beethoven left Bonn on what was intended 
as a second visit to Vienna, but which turned out to 
be a permanent removal. Here he began in earnest 
the career which has made him forever famous He 
now made many and strong friends and admirers 
among the nobility, such as Prince and Princess 
Lichnowsky, Prince Lobkowitz, Count Fries and 
Baron von hwieten. This was undoubtedly due to the 
power of his genius, rather than to any courtly graces 
for, even then, his temper was quite ungovernable 
and his language often less choice than forcible For 
instance, while playing, at the house of Count Browne 
a duet, with Kies, a young sprout of " nobility," at the 
other end of the room, persisted in talking to a lady 




BEETHOVEN. 

[After the painting by C. Jaeger.]] 

eccentricities, Beethoven was a great favorite, even 
among the ladies of the court, as is proven by his 
friendly relations with Princess Odescalchi, Countess 
Erdody, Baroness Ertman, the sisters of the Count of 
Brunswick, and Giulietta Guicciardi (afterwards 
Countess Gallenberg). It was for the latter that he 
composed the famous and passionate song "Ade- 
laide." Many other women, Marie Pachler, Bettina 
Brentano, Babette de Keglevics, and perhaps a score 
of other humbler women, were successively the 
objects of his adoration. These attachments are said, 
however, to have been all honorable. 

In appearance, Beethoven was anything but grace- 
ful. He was barely five feet five inches in height, but 
broad across the shoulders and compactly built. His 
eyes were black and piercing, and his complexion 
ruddy ; his hair, originally black, became quite white 
before his death. The majority of the portraits pub- 
lished of him improperly idealize him into a sort of 
Jupiter Olympus (and our own engraving on this page 
is perhaps somewhat open to that criticism), which 
it seems he was not, since, according to his adored 
Countess Gallenberg, " he was meanly dressed and 
very ugly to look at, though full of fine feeling and 
highly cultivated." The little, full-length sketch by 



tationof death, during a sickness which he underwent 
in i the beginning of the year 1782, in which he says: 
O ye men who believe or pronounce me hostile, 
obstinate or misanthropic, how you wrong me ! You 
know not the secret causes of what so seems to you. 
My heart and mind have, from childhood up, been 
inclined to the tender feelings of good-will. Indeed, 
I was always eager to perform great actions. But 
only remember that, since six years, I have suffered 
from an incurable disease that has been aggravated 
by unskillful physicians ; that from year to year my 
hopes of improvement have been disappointed, 
and that I have been finally compelled to sub- 
mit to a lasting evil, whose cure may demand 
years, and is perhaps impossible. Born with 
an ardent, lively temperament, susceptible to 
the diversions of society, I was early compelled 
to deprive myself of social joys and live in 
seclusion. Whenever I have endeavored to rise 
above all this, how cruelly have I been driven 
back by the doubly sad experience of my bad 
hearing; and yet I could not sav to the people: 
'Speak louder, scream, for I am deaf!' Ah, 
how could I acknowledge the weakness of a 
sense which I had possessed In the highest per- 
fection, in a perfection which few of my 
acquaintances have or have had! Oh, I can not 
do it! Therefore, forgive if you see me with- 
draw when I would gladly mingle among you. 
My misfortune causes me double sorrow, since 
it causes me to be misjudged. For me, the 
recreations of human society, of elegant con- 
versations, of mutual interchange of feelings, 
have no existence. I am almost all alone, and 
dare not venture into society more than abso- 
lute necessity requires. I must live like an 
exile. If I approach company, a painful anx- 
iety comes over ine, since I fear to be placed in 
a position to cause my condition to be noticed. 
***** Such circumstances brought me 
to the brink of despair; a little more and I 
should have ended my own life. Art alone held 
me back! Ah, it seemed to me impossible to 
leave the world before I had produced every- 
thing which I felt myself called to accomplish. 
And so I endured this miserable life, so truly 
miserable that a somewhat rapid change may 
throw me from the best into the worst condi- 
tion. Patience, they say, I must now take for 
my guide. I have paiience. I hope that my 
determination to persevere will be steadfast 
until it shall please the inexorable Fates to cut 
the thread of my existence. Perhaps I may get 
better, perhaps not. I am resigned. In my 
twenty-eighth year, I have already been com- 
pelled to turn philosopher. It is not easy for 
any one; it is harder for the artist than for any 
one else. 

Thou God, Thou lookest down into my 
inmost soul; Thou searchest it, Thou kiiowest 
that love of mankind and a disposition to do 
good dwell therein! Ye men, if ye ever read 
this, think that ye have wronged me. ***** 
[Here follow directions and advice to his "brothers, 
then, after saying that he will welcome death, if it 
comes, he closes:] Farewell, and do not quite forget 
me when I am dead; thus much I am entitled to from 
you, since in my life-time I have frequently thought 
how I might make you happy. May you be happy. 
Heiligenstadt, October 6, 1802." 
Beethoven did not, however, die at this time, but 
his infirmity increased until he had become absolutely 
deaf, and his temper became more and more irritable. 
The last four years of his life were made sadder by 
want of funds, and by the ungrateful conduct of a 
nephew whom he had come to regard as his own son. 
He died of dropsy, on the 26th of March, 1827, as the 
evening was closing in, and in the midst of a violent 
hail and thunder-storm, and was buried three days 
later in the Wahring Cemetery, near Vienna. On 
October 13, 1863, the Gesellschaft der Musik-Freunde 
exhumed and re-buried Beethoven, and placed over 
his new grave a. monument consisting of a large flat 
stone, covering the grave, surrounded by an iron 
railing, and headed by an obelisk in stone, bearin°- a 
lyre, and, for sole inscription, the name Beethoven. 
Time will efface the name from the stone ere it 



318 



KUNKEL'S MUSICAL REVIEW, JULY, 1882. 




BEETHOVEN, AFTER EYSER. 



be erased from the hearts and memories of men, for 
age will only add lustre to his fame. His works are 
for all time, and will prove indeed, 

" Mommientum mre perennius." 



A CAST OF BEETHOVEN. 



JN connection with our sketch of Beethoven, in 
this number, the following anecdote, published 
some years ago in La Gazetta Musicale, may be 
of interest to our readers : 

Danhauser, the painter, was an ardent admirer of 
Beethoven, whom he had met at many musical gath- 
erings in Vienna. It is undoubtedly true that Bee- 
thoven was rather brusque, and carefully avoided 
forming any new acquaintanceship whatever, but 
Danhauser's frank and affable manners produced a 
very favorable impression on him. After the two had 
met accidentally several times, Danhauser thought he 
should like to take a cast of Beethoven's face, so as 
to preserve for posterity a faithful portrait of the 
great man. He mentioned his wish on the first op- 
portunity, but Beethoven under various pretexts, en- 
deavored to avoid compliance, confessing that he had 
not the slightest wish to see his features reproduced, 
and that he was too impatient to endure being posed. 
Danhauser, however, was not so easily beaten. He 
never ceased vaunting the merit of a model taken 
from Nature, adding that Beethoven owed it to pos- 
terity to hand down to them his features. Danhauser 
pleaded his cause so warmly, that at length Bee- 
thoven yielded, and a day was named for him to go 
to the painter's house. At that time, besides paint- 
ing in oil, Danhauser devoted a great deal of his time 
in modeling and inventing patterns, for a manufac- 
tory of furniture and wood-carvings, left him by his 
father. 

At last the day so impatiently expected arrived; 
the day on which Beethoven had promised to go to 
Danhauser's. The great composer kept his word, 
and was most warmly welcomed. After a short con- 
versation, Danhauser prepared for work. Beethoven, 
a f ter taking off his cloak and cravat, was requested to 
sit down. 

"You will not hurt my head, I suppose," observed 
the composer, somewhat dismayed at the prepara- 
tions he beheld going: on. 

Danhauser tranquilized him, promising to be (puck, 
so as to abbreviate as much as possible anything there 
might he disagreeable in the process. To Beethoven's 
great astonishment, the painter began by pasting 
thin strips of paper on his eyebrows, and by smear- 
ing with an oleaginous liquid all parts of his face 
where there was any hair. He then asked the con- 
poser to put a small tube in his mouth, and to shut his 
eyes. The reader must know that, to take the cast of 
a face, the latter is covered with tepid plaster in a 
liquid state. 'I he plaster soon gets cold, and forms a 
solid mass, which, when removed, contains the exact 
lineaments of the countenance. The operation is ex- 
ceedingly disagreeable to those subjected to it, be- 
cause the face is, so to speak, wailed in, and the 
patient can breathe only through a small pipe or tube, 
Besides this, the plaster, when drying, produces a 
very painful sensation, to say nothing of the fact that 
it is no easy matter to remove the cast, because every 
hair adhering to the plaster is productive of pain. 
Danhauser had purposely omitted explaining all this 



to the composer, for fear the latter should refuse to 
undergo the ordeal. Beethoven had, therefore, not 
the slightest suspicion of what was in store for him. 
After the first two passes of the brush exployed to 
lay on the plaster, he became alarmed, but when the 
plaster, in drying, began swelling and irritating his 
cheeks and forehead, he was both horrified and greatly 
enraged. He bounded to his feet, with his hair on 
end, and, while endeavoring to get rid of the plaster, 
exclaimed : 

"You are an imposter, a scoundrel, a monster! " 

"For heaven's sake, Capellmeister! " stammered 
Danhauser, confused and stupefied. But Beethoven, 
without allowing him to conclude his sentence, vo- 
ciferated furiously. 

"Blackguard— cannibal ! " 

"Permit me to — " said Danhauser. 

"Keep off! " roared Beethoven. Flinging his chair 
away, and catching up his cloak and hat, he rushed 
toward the door. Danhauser ran after him to offer 
his excuses. But Beethoven, without deigning to 
hear a word, exclaimed : "Be off, you villain, knave, 
assassin. Take care never to come near me, for J will 
strangle you ! " 

Having uttered these words he went out, swearing 
and stamping his feet, with his face all plastered over 
with white, like that of the spectre in "Don Juan." 
The door was slammed violently to, and the unfor- 
tunate painter, terrified and confused, could still hear 
at a distance the maledictions and imprecations 
which the composer was hurling at his head. After 
that Beethoven would not hold the slightest commu- 
nication with Danhauser. Every tyne he saw him, 
even at a distance, he flew into a passion, and avoided 
him as much as he could. 

It was not long, however, before Danhauser did 
take a cast of the great composer's face after all, and 
that, too, without exciting any outburst of rage. 
Beethoven was dead. 



THE DEARTH OF IVORY. 



HE London Engineer says : "It is not unlikely 
that ivory will soon become so scarce that its 
use in the shape of piano-forte keys, knife 
handles and fans will be reserved for the affluent. 
The rapid advances in the value of ivory are causing 
some uneasiness in the market. At the last quarterly 
sale, which closed on the 28th ult , there were only 81 
tons offered, including ten tons withdrawn from pre- 
vious auctions, as against 122 tons offered in April, 
1881. The falling off was mainly owing to the con- 
tinued scarcity of Cape — only \% tons — and the lim- 
ited supply of west coast African — 11 tons. From 
Zanzibar and Bombay there were 33 tons, 21 tons 
from Alexandria and 9 tons from Malta. All de- 
scriptions, except for billiard-ball purposes, have gone 
up from $15 to % 20 per cwt., and the ivory-cutters 
have resolved for the second time this year to raise 
their prices. The stores in the docks this year amount 
to 133 tons, compared with 213 tons for the corres- 
ponding period of last year. Mr. W. Wostenholm, 
Holly street, Sheffield, has just had invoiced to him no 
fewer than 522tusks, which, he says, will all be cleared 
out in a fortnight. These tusks represent 276 ele- 
phants, and, if one ivory -cutter alone can get through 
so many in so short a time, there is some fear of the 
elephant being relegated to the lost species of ani- 
mals." 



QUICK WRITING. 



XT is certainly incredible that Rossini should 
have written the "Barber of Seville" in fifteen 
days; not that there can be the slightest doubt 
about the spontaneity of the melodies streaming 
quicker into his pen than out of it, but preciselv be- 
cause, although writing very fast, he had a way of 
rounding the head of the notes, which took time, and 
writing a whole operatic scene in a fortnight does not 
allow of many wasted minutes. Yet another instance 
of quick-slow writing was Alexander Dumas (I mean 
the father). He wrote his novels on long half sheets, 
and was beside himself with happiness when I brought 
him some large English blotting-paper, in sheets 
bigger than his own writing, which he had only to 
turn over to dry at once. He wrote a wonderfully 
handsome hand, very long letters and seemingly 
slowly, as if painted, yet one leaf was covered after 
another in next to no time. Donizetti wrote quickly, 
to such an extent that when I saw him write for the 
first time I did not think he was writing music. He 
had a knack of covering the pages with dots like a 
telegraph strip, and when he had done so he added 
the tails and lines. — Temple Bar, 



CHRISTIAN UNION IN HYMNS. 

|Dff INCE the Church has been divided into many 
£^* branches, each has had its sweet singers, whose 
°jTj| music had gladdened all the rest. It was Top- 
r^ lady, a severe Calvinist, who gave us Bock of 
Ages. Men differ about the atonement. They almost 
call each other heretics and outcasts in their differ- 
ence about it; but, when that hymn is sung, every 
heart rests upon the one Redeemer. It was a Wes- 
leyan, an Arminian, who sang Jesus, Lover of my 
Soul. Side by side are Watts and Wesley, Church of 
England and Dissenter; Faber, a devoted Catholic, 
wrote that hymn which breathes the highest spirit of 
Christian submission, / Worship Thee, Sweet Will of 
God. Madam Guion, an unquestionable Catholic, wrote 
Lord, how full of Sweet Content ! Xavier, one of 
the founders of the Jesuit Order, wrote Thoit. Oiwj 
Jesus! thou didst me upon the Cross embrace. While 
the Church of England was convulsed by the greatest 
struggle it has known within this century, Keble, 
closely attached to one of the contending parties, 
wrote the hymn that the whole Church delights to 
sing. It was a strongly pronounced Unitarian who 
wrote Love divine that stooped to share. A Unitarian 
gave us Nearer, my God, to Thee. The controversies 
over the Orthodoxy of that hymn are as dry and cold 
and dead as the stones Jacob took for his pillow; and, 
meanwhile, souls mount up by it toward the heaven 
as did the angels on the ladder Jacob saw. — Christian 
Union. 



A NEW MUSICAL INSTRUMENT. 

AILIE HAMILTON'S new instrument was re- 
cently used at the Westminster Abbey, and is 
now placed permanently in Henry VII. 's chap- 
el. The instrument is entitled "the vocalion," 
resembles in form a small organ, is constructed of va- 
rious dimensions, some having but one row of keys 
(or manuals), others having two key-boards and ped- 
als. The tones of the vocalion are produced by par- 
allel bands of brass, sometimes two, sometimes three, 
to each note; and to these are attached wires of metal 
ligatures acting in sympathy or constraint, assisting 
as well as regulating the speech of the note, the anal- 
ogy with vocal laws being still carried out by the cav- 
ities through which the tones emerge. It need scarcely 
be said that the sound is realized by wind from bel- 
lows, as in the organ . The tone is most peculiar, and 
becomes more liked the more it is heard. There is 
nothing metallic about it, the effect being something 
between that of a sympathetic human voice and the 
s ghing sweetness of an vEolian harp. Although not 
calculated for the execution of extremely rapid music, 
it is fully capable of accompanying a large number of 
voices, with which its tones are peculiarly suited to 
amalgamate; indeed, there is a charming sostenuto 
effect and something almost pathetic in the quality of 
tone, that render it eminently fitted for devotional 
use, in which respect it should prove a desirable 
acquisition where the expense of an organ can not be 
afforded. — London News. 



YOUTHFUL OLD MEN. 



Socrates, at an extreme, old age, learned to play 
on musical instruments. 

Cato. at eighty years of age, thought proper to 
learn the Creek language. 

Plutakoh, when between seventy and eighty, 
commenced the study of the Latin. 

Bocoacio was thirty-five years of age 'when he 
commenced his studies in polite literature. Yet he 
became one of the three great masters of the Tuscan 
dialect, Dante and Petrarch being the Other two. 

Sir Henry Srelman neglected the sciences in his 
youth, but commenced the study of them when he 
was between fifty and sixty years of age. After this 
time he became the most learned antiquarian and 
lawyer. 

Colbert, the famous French minister, at sixty 
years of age, returned to his Latin and law studies. 

Dr. Johnson applied himself to the Dutch lan- 
guage but a few years before his death. 

Ludovico Monadesca, at the great age of one 
hundred and fifteen years, wrote the memoirs of his 
own times, a singular exertion, noticed by Voltaire, 
who was himself one of the most remarkable in- 
stances of the progress of age in new studies. 

OttiLBY) the translator of Homer and Virgil, was 
unacquainted with Latin and Greek till he was past 
fifty years. 

Franklin did not commence his philosophical pun 
suits till he had reached his fiftieth year. 
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"ZENOBIA. 



fHIS much-heralded "American Opera," music 
and libretto by S. G. Pratt, of Chicago, was 
recently given, in concert form, in the Lake City. 
Our Chicago correspondent gives elsewhere his 
views of the music of this new work. Some kind 
friend sent us a libretto in advance of the perform- 
ance, which afforded an hour's reading on the cars 
some i two _ weeks since— an hour's reading but not an 
hour s enjoyment. We were about to drop it into the 
waste basket-to tell the truth we had dropped it 
there, when we met in two of our exchanges highly 
colored descriptions of this book, and fulsome 
praises of its literary excellence ; then we fished it out 
from among other rubbish, to give our readers an 
idea of the sort of stuff of which this "excellent 
libretto is largely made up. We say largely, for 
there are, here and there, well-written and poetical 
bits, in fact the libretto is written in two very dif- 
ferent styles, and, we believe, is the production of two 
persons, one of whom should never have attempted 
wilting. Whether this one be Mr. Pratt, whose name 
appears as the sole author of the book, or his co- 
worker, we can not tell. But we will now let the 
libretto talk for itself. 
In the first place we quote from Mr. Pratt's preface : 
"No attempt at historical accuracy has been made except as 
• regards the chief situations and events. To limit the number 
M characters to a practicable standard, Zabdas, the noble 

8?P?in W * h K, die A d I'P ! 1 the ,ield of battl «. has been merged with 
the , letestab e Anlmchus: Longinus is made to serve as High 
Priest, and is brought to Rome and made the recipient of 

5S2l nmity ,', to l re!ene a n'»ty of musical treat- 
ment and proper ensemble." 

Mr. Pratt seems to labor under the delusion that it 
is only necessary for him to say that he has committed 
a literary crime intentionally to make that crime ex- 
cusable. To distort historical facts in an historical 
drama is all right, if only you do it purposely. This 
doctrine is not only new, it is extremely convenient, 
and Mr. Pratt may, on the strength of it, become the 
founder of a new school of dramatists. 

Longinus, the Greek philosopher, turned by Mr. 
1 ratt into a sort of priest of the sun, comes early 
upon the scene and addresses the sun in a speech of 
some twenty lines, the last four of which are taken 
up and repeated by the chorus. These four lines— a 
specimen of the whole— run thus : (Speaking of Ze- 
nobia) v & 



the words. Zenobia is mixed in her verbs and pro- 
nouns badly, for she says : 

„, , , ^ . "Would that 

1 he dread events just past, were strangers e'en 
As thou hast been, twin sisters, sleep and rest." 

The twin sisters has been strangers! Alas' She is 
incorrigible in this respect, for she exclaims further 
on, at the close of the third act: 

"Strike then, and kill Palmyra's queen, 
I hou Romans that Home's glory shames.'" 

She calls upon the spirit of her "long-lost spouse" 
to bring back again "those happy hours." 

Aurehan gets excited at Zabdas' treachery (Pratt's 
Zabdas, not the Zabdas of history), and that may 
explain his peculiar and striking expression : 

"Jt et Phlt0 ' s sulphur be thy throne, 
Thy paramour a viper's sting." 

But enough of this; we are getting tired— so are 
our readers. There are passages of real beauty in this 
ill-balanced production, passages which, as we have 
said, can not, we think, have been written by the 
same hand, or, to be more exact, conceived by the 
same brain, as those we have quoted above. Take as 
an instance, Aurelian's recitation in the third act' as 
he gazes upon the walls of Palmyra at break of day, 
beginning: ■*' 

"Palmyra's gray and sturdy walls, x 

Illumined by the morning sun, 
Stand proud and calm, as royal queen 

Yet lo be wooed and won; 
Her banners floating on the towers, 

Like PluMbus' curls so golden bright, 
Shake out their fold in quiet glee, 
And mock Aurelian's might." 
This is meritorious, and there are several other pas- 
sages equally good— but they are lost in a mass of rub- 
bish, such as that we have quoted above. Operas with 
Dad libretti have been successful, and "Zenobia" mav 
be one of them, but if it is, it will be in spite of its 
ill-conceived and ill-written libretto. 



Guide her, oh Sun, upon her way,— 
Blind thou the foe their sight: 
Guide her, oh Sun, to victory, 
And Roman legions speedy flight." 
We hasten to say to our English readers (lest find- 
ing it in an "American opera" they should think it an 
American expression) that "Blind thou the foe their 
sight is not American any more than it is English 
Perhaps we ought not to expect Longinus to speak 
good English— seeing he was a Greek. 

Then comes a highly poetical song, a la "Little 
Buttercup," sung by Jewish peddlers. We quote the 
last stanza for the delectation of our readers : 
We've finest silk of Persian make, 
from Carthage we have pearls; 
From Egypt we have sandals soft, 
And silver necklaces for girls ; 
We've ivory from India, 
In form of saint or beast; 
We've surely something in our packs 
Which you will like at least. 
Buy! buy! come and buy! 

Now that is what we call poetrv (?) even if plagi- 
arized in advance of publication by Gilbert. See 
the attention to details "Silver necklaces for girls " 
Tradi! brisk— necklaces for boys all sold'— but boys 
can buy ivory, "In form of saint or beast." This 
juxtaposition of "saint" and "beast" is original to 
say the least, and probably not to be met with in the 
whole range of profane literature outside of this 
metto. Of course, as Mr. Pratt has confessedly 
made -'no attempt at historical accuracy," it is not 
worth while to call his attention to the fact that 
carved images of "saints" were unknown in Zeno- 
bia's day. 

A few lines below we find : 

"And spears and shields did gleam," 
rhyming with 

"At autumn's harvest time." 

They must have a new system of pronunciation in 
Chicago. 
Says Zenobia to Zabdas : 

"Brave Zabdas, thou dost merit well 

lor thy great feats and daring; 
My daughter's life I owe to thee, 

Thy wish my own is sharing." 

This, we gather from the argument or preface is 
her way of offering Zabdas a reward. Zenobia also, 
it seems, ought to take English lessons. But how 
kind of Mr. Pratt to explain, in advance, the meaning 
Which no ordinary mortal could have extracted from 



THE MISERERE OF ALLEGRI. 




AD our reader stood without the spacious ed- 
ifice of the Sistine Chapel, in Rome, on the 
evening of April 13th, 1770, he would have 
become, in a measure, almost bewildered at 
the masses of people rushing past in an indiscrimin- 
ate haste to gain admission to the building The 
crowd, in its intense eagerness, was no respecter of 
persons, and the rich and poor Avere jostled about 
with equal indifference. Perhaps, in all this throng, 
his eyes would not have escaped noticing two forms 
evidently father and son, who appeared to possess 
greater eagerness, and were unusually intent on being 
in time for the solemn services of the hour. Their 
dress indicated the poorer station in life, but their 
faces and manners betokened an intelligence more 
than is ordinarily granted to man. The father was 
all absorbed in a careful watchfulness over his son 
who was lost to all discreetness In his anxiety to reach 
the appointed place in good season. But the reader 
must look after his own individual interests, else he 
will be one of a great number who will soon be una- 
ble to find access to the building. In entering let us 
take care that in doing so we do not lose sight of 

curloTit ' haS by thiS time S ° excite «* 0llr 

What a grand, glorious spectacle now unfolds itself 
to the eye. Ihe chapel is almost ablaze with count- 
less wax candles, and is filled almost to suffocation 
with a mass of human beings. The walls are hung 
with magnificent pictures of the most famous mas- 
ters of the past and present. Here on the right is that 
masterpiece of Michael Angelo, "The Last Jud*- 
me.it," and upon all sides do we see the richest gems 
of the great art. The altar is one of unusual magnify 



morsefulness, and the hot tears flowing down their 
cheeks, all reminding them that they Tire but poo" 

and the now gloomy chapel is silent as death. Slowly 

vmnh t^ lltltUd - haVe retired ' but not so with Tim 
LJ? I r 1° f. emains < ro °ted to the spot with inde- 
scribable feelings The father desirous of indulging 

I HI &i?£ W ° rthy 1 em °Hons, dilates on remlnSSf 
him that they are almost entirely alone. But fearing 
SllSi r 7 e "e ™ay already have been indulged in 
and tell?'h rn y ^ 1S han f d jS«itIy on the youth's" head 
and tells him they must depart. The boy starts con- 
vulsively as if awakening out of a dreamfand Passing 
hi! S ac . ross h is >ow and eyes, as if to bring"? 
trZ fi eCt T h l S Ration, nods assent and the two 
depart from the chapel, and slowly but silently wend 
their way to their humble lodgings. Both are dee pi v 
impressed with the grandeuf and reverence of The 
scenes through which they have passed and being 

SS' rh n 6 IUT- N °- S00n - er ha * the father f S 
asleep than the boy arises, immediately lights the 

SSSvETBTf mUSiC Pai ? er and P en ' and throwing 
n 1 e%fprn fl Tn- ( l 0W '# azes 1 into the si,ent darkness ol 
the Eternal City. Soon he recalls himself, closes the 
window, seats himself at the table and commences to 

When the following morning's sunrise bade a wel- 
come to the world, It threw Its silver rays upoT a 
beautiful boyish head that was peacefully resting w tit 
folded hands across the desk, fast asleep with weari- 
ness and toil, and its sister rays gilded the music pa- 
per lying beside the tire* sleeper on whole closely 
written pages appeared the remarkable composition 
that heads our sketch, Miserere of Allegri ^ mua 

He, who at the age of only fourteen had performed 
wha has ever since been regarded as almost a m?ra- 
Cle, had written out, incredulous as it may seem, that 
wonderful masterpiece of composition, which the 
Roman Church had so jealously guarded under pain 

i^T!i Un ? tioa t0 an ^ one °* its smgers who 
should lend, show, or copy a single note of it, writ- 
ten out from memory, after one hearing and without 
an error, was no other than the great genius of music 
Wolfgang Amadeus Mozart. ' 



MRS. TOM THUMR'S GRAND PIANO. 

The smallest Grand piano that has come to our 
notice is on exhibition at the warerooms of Mr 
M.Donald, at 231 East Nineteenth street, ft is four 
feet two inches long and two feet ten inches wide 
It was made twenty-seven years ago by Kirkman & 
Son of London. It was ordered by P. T. Barnum 
for the wife of Gen. Tom. Thumb/and was played 
upon by Mrs. Thumb during her travels in Europe, 
Si inn 1 an £. brou f ? ht t? America, where it was sold for 
$1,000 Since then it has been owned bv a wcalrhv 

Cltl T $ \t w r7 01% until Purchased a short time 
ago by Mr. McDonald. It is 6% octaves, and the case 
is made of solid French ebony? with gilt mo. dints 
it is a perfect model of the Erard piano, with full 
Erard grand action. It is in perfect order and pos- 
sesses a tone and power that seem hardly possible in 
so small an instrument. It is well worth a vis U 
the warerooms of Mr. McDonald to see this piano- 
American Art Journal. F 



RAFF. 



cence, and the appearance of the organ, choir," and 
orchestra indicate that the music will constitute the 
most interesting feature of the solemn services. Note 
the impression this scene has produced upon the sen- 
sitive nature of this youth, how his breast heaves with 
anxious expectation and his limbs tremble at the 
grandness of the sight. Now the rich mellowlones 
jL^f ?£ an are he ard and th e mass has commenced. 

itSf rl,^ 7 ' H Xf v T. ma « ical P° wer had asserted 
itself, the countless lights, with the exception of fif- 
teen burning high above the altar, are suddenly ex- 
tinguished The singing of the fifteen psalmfnow 
begins, and at the ending of each psalin one of the 
lights is extinguished, until the beautiful chapel lays 
In a ghostly gloom. From the gallery rises in grand 
harmonies the Matutino delle tiebre/from a choir -of 
thirty-two male voices, without orchestra or organ 
accompaniment, concluding with the Miserere. The 
impressiveness of the scene has not failed in its effect 

Sn?ffi ple ' rS?' bro »S ht t*> a sudden conscious- 
ness of the sins of the past now feel the pangs of re- 



%POACHIM RAFF, one of the noted modern com- 

f ?yr^ n J d,Gt l { V fc Fl ' an kfort-on-the-Main, on the 

%A Iwu Y °, f Juu r e - He was born at Lachen, 
i , j> witzer land, on June 27th, 1822, and therefore 

h a if tT da j of beinff "^H? o]ci at th « *™> <* 

his death. He composed his first opera, " Kino- 
Alfred," in 1849, and has since produced in'all som! 
two hundred works of more or less importance in? 
eluding eighty symphonies, but little known as yet "n 
this country, five overtures, two suites, a large amount 
of chamber music, songs, piano pieces, Itc. Kaff 
was a Wagnerian in belief, and a warm supporter of 
the theorist of Baireuth, whose influenced TaX 
traceable through his orchestral works. He had been 
for a number of years at the head of the Frankfort 
conservatory. MUU 

a he r?s 1 mt and T B n P r ri ^ their r *""*atl 8m Snd themselves "alto 
voice in its praise.— St. Louis Chronicle. my 



Do you want a Metronome for nothing? If so 
read the publishers' offer on page 320, and bestir 

E2F£h!«5 the . offer v thou S h not limited as to 
time, is limited as to numbers. 
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OUR MUSIC. 

" Come Again, Days of Bliss," Schleiffarth. This 
composition, which has been pronounced to he equal 
to the best work of Abt, is the production of one of 
Chicago's musicians. It is produced for the second 
time in the Review at the request of a number of 
our readers, who desired to have the piece in full 
sheet music size instead of the small size in which 
it was published the first time. 

"March Violets," Taubert. This charming 
song was originally composed by its author for Mine. 
Cerster, the famous prima donna, who has sung it 
throughout the length and breadth of our land in the 
singing lesson in '••II Barbiere di Siviglia.' 1 ' 1 This revised 
edition, with an original translation into English, is, 
without question, the best published on either side of 
the Atlantic. 

" Norma Fantasia" (duet), Paul. This is one of 
the best of Paul's charming operatic fantasias. This 
is recommendation enough for those who are ac- 
quainted with the works of this writer. We would 
call the attention of those who may not be, to the 
skillful manner in which the different themes are 
arranged and connected and to the great character- 
istic of Paul's compositions: the greatest possible 
effect reached with the least possible demand upon 
technique. We may be permitted to add that the 
price of this composition alone, in sheet form, is one 
dollar, which is two-thirds of a year's subscription 
to the Review. 

•'Etudes de laVelocite," Gzerny. This is No. 1 
of Book II of Kunkel's celebrated edition of these 
excellent studies. Special attention is called to the 
ossia in the bass of this study. This ossia is, in itself, 
a great arpeggio exercise for the much-neglected left 
hand. 

•'Awaking of Spring" (polka-caprice), Vwll- 
mecke. This is one of the latest of the compositions 
of this popular composer. Although published but 
a short time, it has become an universal favorite 
among the musical dilettanti for whom it was written, 
and is, in fact, a beautiful salon composition. 

"To Victory" (quickstep), Lebrun. Lebrun's 
compositions are all marked by originality of thought 
and setting, a distinct rythm and a youthful vigor, 
which tally well with the character of the man, 
whose biography, by the way, is published elsewhere 
in this number. The immediate popularity into 
which this composition springs, whenever heard, 
entitles it to bear the motto : Veni, Vidi Vici! 



A little girl asked her companion how she learned 
to play the piano, and was told that she never was 
taught, but did all her playing "by ear." The other 
went home and very soon lilled the house with strange 
noises from her mother's piano. The mother entered 
the room, and, finding the child rubbing the keys up 
and down with the side of her head, asked her what 
she was doing. "I am learning to play ' by ear,' "re- 
plied the little one. 



PREMIUM OFFER EXTRAORDINARY. 



KUNKEL'S POCKET METRONOME. 

PUICE - 



$2.00 



This metronome is no larger than a lady's watch, can readily 
be carried in the vest pocket, is always ready for use, simple in 
its mechanism, and absolutely perfect in its action. Desiring 
at once to introduce it and to increase the circulation of 
Kunkel's Musical Review, we will give away | 000 as 
premiums. 

:ivo-vv MJ-Aia our odf:f:ej:e*. ! 

We will give one of these beautiful instruments to every 
person who will send us two new yearly subscription* and ten 
cents, to prepay postage on the metronome, until the entire 
1000 are exhausted. This is exclusive of the regular premium 
offered with each subscription. 

First come first served ! "The early bird catches the worm !" 

Who'll be first? _ 

A MUSICAL WONDER. 

.Send Ten Cents to the publishers and receive by return of 
mail, a copy of their "Diamond Album'"— a musical novelty. 



NEW MUSIC. 

Among the. latest of our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they are not suited to 
their taste or purpose. The names of the authors are a suffi- 
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, fingered, phrased, 
and revised publications ever seen in America, that further 
notice of this fact is unnecessary. 

PIANO SOLOS. 

Chopin's Best Thoughts selected, revised, and carefully 
fingered (foreign fingering) by Charles and Jacob Kunkel: 

Thine Imago, Romanza F. Chopin $ 75 

First Love F. Chopin 60 

Will O' The Wisp (Caprice-Etude) F.Chopin 75 

Consolation F. Chopin 50 

Spring Waltz F. Chopin 35 

Summer Waltz F. Chopin 35 

Autumn Waltz *. F. Chopin 50 

Awakening of Spring, (Polka-Caprice) — J.J. Voellmecke 60 

Angelic Chimes lteverie ....J. J. VoMmecke 50 

Valse Caprice (Summer Sky) J. J. Voellmecke 60 

Sadia Schottische Lysandra, Clemmons 35 

Beads of Champagne (Polka Caprice). . . . ..Ernest Schuetz 60 

Satellite (Polka de Concert) J. C. Alden, Jr. 1 00 

Tales from the Vienna Woods Waltz, written for and dedi- 
cated to It. Joseffy, Strauss, (Grande Paraphrase de 

Concert) Julie Rive- King 150 

Dreaming by the Brook (Morceau de Concert), R. Goldbeck 1 00 

En Avant (Galop) H. Ooldbeck 50 

La Varsovienne R. Goldbeck 50 

The Military (March) Ii. Ooldbeck 50 

Murmuring W aves ( Lteverie) R. Goldbeck 50 

Spanish Students (Caprice) R. Goldbeck 50 

Spring Dawn (Polka Caprice) E. Schaeffer- Klein 60 

Woodbird Polka E. Schaeffer-Ktein 00 

Memory's Dream (Fantasia) J. R. Ahalt (50 

Titania (Caprice-Valse) William Merkel 75 

Twilight Musings (lteverie and Waltz) E. F. Johnson 50 

Gavotte, in A minor, as performed by Julie Rive-King at 

her concerts F. Brandeis 75 

Stella (Valse de Concert), (Edition de Salon) G. Satter 1 00 

Valse Caprice (Grand Valse de Concert) A Strelezki 150 

Gavotte (in G major) A. Strelezki 60 

Berceuse (Cradle Song) A. Strelezki 40 

Flash and Crash (Grand Galop) S. P. Snow 1 00 

Vita (Valse Caprice) Dr. E. Voerster 50 

BOOKS. 

Goldbeck's Harmony, elegantly bound $150 

Goldbeck's Musical Science Primer 50 

The best text-books upon their respective subjects. 

KUNKEL'S ROYAL EDITION 

Of Standard Piano Composition with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by Dr. 

Hans Von Bulow, Dp. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, Robert Goldbeck, Charles and Jacob Kunkel, 
and others 

A Starry Night Sydney Smith $ 75 

La Baladine Ch. B. Lysberg 75 

Warblings at Eve Brinley Richards 50 

Monastery Bells Lefebure Wely 50 

lteturn of Spring Theodore Mmlling 75 

Spinnerlied Wagner-Liszt 1 00 

Spinnerlied Litolff 75 

Heimweh (Longing for Home) Albert Jungmann 35 

Chant du Berger M. de Colas 40" 

L' Argentine Mazurka (Silver Thistle) . . . .Eugene Ketterer 75 
Bonnie Doon and Bonnie Dundee (Fantasia) .Willie Pape 75 
Nocturne in D fiat (Bleeding Heart) Voider 60 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Royal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver- 
tised in the Review as they are published. 

SPECIAL NOTICE. 

A full line of the pieces included in this edition is kept by 
the houses mentioned below, who are our agents for its sale. 
Teachers and others can examine them there, and both they 
and the trade will be supplied by these firms at precisely the 
same rates as by us : 

H. Ahlrich, Cleveland, Ohio. 

Pancoast Allen, Wilmington, Del. 

W. H. Bonner & Co., Philadelphia, Pa. 

E. D. Buckingham, Utica, N. Y. 

Bhentano's Literary Emporium, New York City. 

H. E. Copper, Petersburg, 111. 

Conover Bros., Kansas City, Mo. 

Frank. H. Chandler, Brooklyn, N. Y. 

Oliver Ditson & Co., Boston, Mass. 

Denton & Cottier, Buffalo, N. Y. 

Daynes & Coalter, Salt Lake City, Utah. 

J. F. Ellis & Co., Washington, D. C. 

D P. Faulds, Louisville, Ky. 

Ignaz Fischer, Toledo, Ohio. 

H. A. French, Nashville, Tenn. 

Gibbons & Stone, Rochester, N. Y. 

Louis Grunewald, New Orleans, La. 

C. A. Griswold, Hartford, Conn. 

M. J. D. Hutchins, Springfield, Mass. 

J. H. Hidley, Albany, N. Y. 

H. Kleiser & Bro., Pittsburgh, Pa. 

S. It. Leland & Son, Worcester, Mass. 

LeiterBros., Syracuse, N. Y. 

Lyon & Healy, Chicago, 111. 

Milwaukee Music Co., Milwaukee, Wis. 

Geo. D. Newhall & Co., Cincinnati, Ohio, 

T. H. Schneider, Columbus, Ohio. 

Phillips & Crew, Atlanta, Ga. 

A. Hospe, Jr., Omaha, Nebraska, 



A. Shattinger, St. Louis, Mo. 

O. T. Sisson, Waco, Texas. 

M. Steinert, New Haven, Conn. 

M. Steinebt & Sons, Providence, R. I. 

Sherman, Clay & Co., San Francisco, Cal. 

Spalding, Alger & Osuorn, Troy, N. Y. 

Otto Sutro, Baltimore, Md. 

V. Walter, Alton, 111. 

A. Waldteufkl, San Jose, Cal. 

J. P. Weiss, Detroit, Mich. 

E. Witzmann & Co., Memphis, Tenn. 



PREMIUMS TO KUNKEjVS MUSICAL REVIEW. 

Every yearly subscriber to Kunkel's Musical Review will, 
upon sending ten cents additional to prepay postage, 

receive as a premium either Kunkel's Parlor Album No. 1 and 
Kunkel Bros.' Album of Music, or Kunkel's Parlor Album No. 2 
and Kunkel Bros.' Album of Music (for contents see bulow). 
Parties preferring both Parlor Albums, will receive .same as 
premium upon payment of 50 cents additional. 

Subscribers for six months may choose either of these books, 
KUNKEL'S PARLOR ALBUM No. 1.-128 Pages; $20 worth of Music. 

CONTENTS— VOCAL. 

I Love But Thee (English and German words) Robyn. 

The Parting (duet; English and Italian words) Tamburello. 

Bliss All Raptures Past Excelling (vocal waltz) Robyn. 

Leave Me Not Lonely Tamburello. 

The Wedding Day (English and German words) Bidez. 

Angels' Visits Melnotte. 

The Stolen Kiss (English and German word*) Epstein. 

The Penitent's Prayer • • • .Kunkel. 

The Brightest Eyes Stigelli. 

Why Are Roses Red? (Eng., Italian, and Gcr. words).. Melnotte. 

INSTRUMENTAL. 

Norma (operatic fantasia, with lesson) Paul. 

II Trovatore (operatic fantasia, with lesson) Paul. 

William Tell (operatic fantasia, with lesson) Paul. 

Martha (operatic fantasia) Paul. 

Bubbling Spring (caprice, with lesson) Rive-King. 

Gem of Columbia (grand galop, with lesson) Siebert. 

Skylark Polka (with lesson) Dreyer. 

Shower of Rubies (tone poem, with lesson) Prosinger. 

Maiden's Longing (reverie, with lesson) Goldbeck. 

Love's Devotion (romanza, with lesson) Goldbeck. 

The First Ride (galop) Sidus. 

Cuckoo and the Cricket (rondo) Sidus. 

Waco Waltz Sisson. 

The Jolly Blacksmiths (caprice, with lesson) Paul. 

KUNKEL'S PARLOR ALBUM No. 2— 128 Pages ; $20 worth of Music. 

CONTENTS— VOCAL. 

Thou'rt Like Unto a Flower Rubinstein* 

Because I Do (Ball ad) Molloy 

I Dinna Ken the Reason Why Foulon- 

Heart Tried and True Kunkel- 

Come Again, Days of Bliss Schleiffarth- 

One Little Moment More, Maud (Ballad) Estabrook- 

Row, Slumber, Love (Barcarole) Rembielivski- 

Life's Lights and Shadows ,... Robyn- 

When Through Life (Duet or Solo) Concert Waltz. Schonacker- 

INSTRUMENTAL. 

Twilight lteverie (with lesson) Goldbeck. 

Dream of the Lily (with lesson) Hertel. 

Traviata (Operatic Fantasia— with lesson) Paul. 

Twilight Musings (Reverie Waltz— with lesson) Johnson. 

Beads of Champagne (Polka Caprice) Schuetz. 

Careless Elegance (Quickstep) Schleiffarth. 

Shepherd's Morning Song (Idyl) Paul. 

Summer Sky (Waltz— with lesson) Voellmecke. 

Ashes of Roses (Valse Caprice) Goldbeck. 

Echoes of the Woods (with lesson) Paul. 

Angelic Chimes (An Evening Reverie) Voellmecke. 

The Banjo (Ethiopian Sketch) Melnotte. 

Peep o' Day Waltz Rochow. 



Spring Waltz. 



. Chopin. 



Summer Waltz Chopin. 

May Galop Sisson. 

INSTRUMENTAL DUETS. 

The Cuckoo and the Cricket Sidus. 

The Jolly Blacksmiths Paid. 

Love's Greetings (Schottische) Siebert. 

Gem of Columbia (Galop) Siebert. 

KUNKEL BROS.' ALBUM OF MUSIC— 64 Pages; $12 worth of Music. 

CONTENTS— VOCAL. 

Within aMile of Edinboro' Town (Scotch Ballad) Scotch. 

I Heard the Wee Bird Singing George Linley. 

Chiligowalibedory (Comic) HA. Saxton. 

Put your Trust in One Above E.E. Rommega. 

The Cot on the Hill (Die Huett auf dem Berg) .Frank Lavarnie. 

Five O'Clock in the Morning (Ballad) Claribel. 

Eva Ray— Ballad Jane Eyre. 

Fannie Powers— Song and Dance Eddie Fox. 

How Can I Leave Thee ( Ach wie ist's mceglich) Cramer. 

When the Swallows Homeward Fly Franz Abt. 

'Tis the Last Rose of Summer (Die Letzte Rose) Flotow. 

When the Corn is Waving, Annie Dear Chas. Blamphin. 

The Lass o'Boontree (Schoen Kate O'Boontree) . G. Estabrook. 

Home, Sweet Home (Suesse Heimath) Sir Henry R. Bishop. 

Allie May—Ballad Holmes. 

Little Birdie May (Kleines Vcuglein Mai) Jas. Green. 

The Guard on the Rhine Wilhelm. 

INSTRUMENTAL. 

Shepherd's Bells— Idyl Jean Paul. 

Shakespeare March Jacob Kunkel. 

Harps m the Fairy Land — Romance ... .Jean laul. 

Visitation Convent Bells Jacob Kunkel. 

Greeting to Spring (Salut au Printemps) Albert Lutz. 

Zeta Phi March J. L. Hickok. 

Shepherd's Return March Jean Paul. 

Violets Blue Jacob Kunkel. 

Lauterbach Waltz Albert Lvtz. 

Philomel— Polka Elegante Chas. Kunkel. 

Puck— Marche Grotesque Claude Melnotte. 

Pearl and Diamond Polka Henry Ilahn. 

Up and Down on the Ebony Steinway. 

SPECIAL, NOTICE.— Parties preferring premiums other 
than these Albums, will please address the publishers and 
receive their complete premium circular and catalogue, con-: . 
taining a very extensive list of vocal and instrumental pieces, 
both modern and classical, from which they may selept thph) 
premiums . 
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(Ex. 403 continued.) 
With modification of one of its tones 
13 13 
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404. 



Combining different positions. 
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With passing tones. 
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Aa incidental chord through 
organ point. 



u 



8*: 



■P- 



-£*■ 



I? 



a 



££ 



4^ 



^ 




HAKMONY. 



185 



As part of the Dominant Chord of the Ninth. 

§ 225. In this character it is built upon the leading tone of the scale, 
with resolution similar to that of the Dominant 7th, i. e. leader ascending, 
subleader descending. 



Dominant chord of the 9th built upon 
the 5th tone of the scale. 



Fifth chord of the 7th as part 
of the chord of the 9th. 
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§ 226. Both leader (b) and subleader (f) are contained in this chord, 
indicating its natural resolution. In effecting this, care must be taken to 
avoid consecutive 5ths. Successions like the following are nevertheless oc- 
casionally met with in classical writings. 



Faulty resolutions according to strict rule. Removal of the consecutive 5ths. 
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Ex. 

406. 



If executed by voices a difference of effect would be perceptible between 
Nos. 1 and 2. Played on the piano the consecutive 5ths practically remain. 
This fact has given rise to their tolerance. The progression is nevertheless 
one of very little beauty and should be avoided. 

Other Resolutions- 

1 » 3 
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With modification of the 7th more favorable. 
4 5 6 



Resolution with interceding 
1 Dominant 7th. 
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The inversions of the chord in Ex. 407 do not frequently occur with their 
regular resolutions, but rather in examples like the following : 

3 J^' ^«L-A 




With modified 7th. 

§ 227. In this form the chord is very beautiful, and of frequent occur- 
ence. It is known as the chord of the diminished 7th. It will receive de- 
tailed explanation in future pages. It associates itself easily to the purely 
minor, or else the mixed mode. 
1 Mixed Mode. 
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409. 
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In the Minor Mode. 
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The 6th and 7th Chords of the 7th. 

§ 228. These 4 toned chords are the sharpest of the seven in dissonance. 
Both are encompassed by a large 7th and are otherwise identical in struc- 
ture, with similar treatment of progression. They are subject to the same 
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modifications of their Third and Fifth, and amenable to direct and indirect 
resolution. In modern music the sharpest dissonances are permitted to 
enter unprepared, in other words, it is not strictly necessary that they should 
be preceded by consonances. 



6th chord of the 7th. 



7th chord of the 7th. 



Ex. 

410. 
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Direct Resolutions. 
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411. 
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Note.— Four -toned chords have great latitude of alliance and resolution, as in 
le of the dual resolution of the 6th and 7th chords of the 7th. 



the 



The same chord with flatted 3d. 

2 




§ 229. The resolutions are the same as those at Ex. 411, with more in- 
timate alliance through the half step, obtained by modification. 

The same chords with sharped 5ths and similar resolution as at Ex. 411. 
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§ 230. As shown in the preceding examples, the 6th and 7th chords of 
the 7th associate themselves with chords related in the 5th. 
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Direct Progression based upon direct Resolution. 




Indirect or Delayed Resolution. 

§ 231. lu such a case one or more milder discords are allowed to inter- 
vene between the sharper dissonance and the resolving consonance. 

1 sharp, milder, mildest. 3 Similar. 
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Chords of the Diminished Seventh. 

§ 232. These chords, by reason of their equi-distant intervals,, may form 
numerous alliances with other near or distant chords. To bring; them into 
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logical relation with distant chords, one or more of their constituent tones 
must undergo enharmonic change (see Part I, § 6). The diminished chord 
of the 7th has its origin in the chord" of the 9th : 

Chords of the 9th. The same with foundation tones removed. 




±g: 
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5th chord of the 7th. Diminished chord of the 7th. 
§ 233. The chord of the diminished 7th is a power in modern music, 
both from its dramatic character and fertility of modulation. Discreetly em- 
ployed it is productive of beautiful effect. Its excessive use results in shal- 
lowness and meretriciousness of style. Abuse of its modulating capacity 
leads to chaos and formlessness. 

Some Examples of Alliances 

which the chord of the diminished 7th may form. 
1 and 2 » ~ 8 and 4 5 tf 



"19 10 11 12 13 



8 and 9 




gr (9-y 



19 and 20 



!* 15 16 17 and 18 19 an 



21 and 22 



23 and 24 



'25 




Hisiil 



Note.— The enharmonic changes are necessary to furnish leading tones to the allied 
chords. 

The Inversions of the Chords of the Diminished 
Seventh. 

§ 234. The progressions from diminished chords of the 7th are princi- 
pally chromatic, that is, by hal f tones. Their entrance is likewise chiefly 
* The necessary enharmonic changes arr indicated in quarter notes. 
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chromatic, but they may also enter from greater distances of interval. These 
consideration will prove the chord one easy of treatment. Its distances of 
interval being the same, inversions of the chord produce in all cases similar 
results, that is, each inversion may in turn, through enharmonic change, be- 
come a fundamental chord. As long, however, as a chord of the diminished 
7th is associated with a particular key, its constituent tones are subject to 
the laws governing leading and subleading tones. This chord has the pecu- 
liarity of containing two subleading tones, i. e. two sevenths, one being the 
seventh of the chord of the Dominant, the other the seventh from its founda- 
tion tone. 



Fnndamental position. 1st inversion. 
,1 3 




The5thsatN"o. 
2 are too pro- 
minent, hence 
their succes- 
sion should not 
be used. No. 3 
and 4 are bet- 
ter, the consec- 
"utive 5ths be- 
ing in the lower parts 




Third doubled. 
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3d inversion with im- 
mediate resolution leading 
Third doubled, to the chord of the 4-6, 

9 not frequent. 10 



Mixed mode. 
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Examples of Modification and Resolution 

resulting in modulation through chromatic progression. 

Diminished 
1 7th of U. D minor. 3 F major. 3 
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Ex. 

419. 




Zfft 



<y 



~f^t 



J 



'c m- 



-&—&- 



-72~ 









lt££ 



-a 



:i 



-s: 



£ 



-(Sjm 



&&i 



w&> 



£ 



PS 



te 



-«■ 



Lfe^. 



T5 






3*2 



«r 



m 



9-0- 



■£& 



JZ 



l&M 



*s>- 



-<2- 



J 



JsJ- 



is^.y^. 



€e£ 



1 



r? 



2^ 



Chord of the Diminished 7th upon Organ point. 

1 C minor. (suspension.) 



Ex. 
420. 

Piano. 




Poetry by I. D. Foulon, 
Moderaio. 



Come again Days oF Bliss 

KOMMT WIEDKR FREUDENTAGE. 



Music by G. Schleiffarth, 
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Fair on the lea gentle summer lay dreaming, Sweet blush'd the rose in his lov.ing embrace, 
Traumrischder Sommer imWie-sengrundli e gen d, s'Ros.lein verschamtsichdes Ko-sen er.freut, 




When in my heart/neath thy smile sudden beaming, Love s flowers Hoomd in their beau.ty and grace. 



»u_ty ana grace. 
Dem sus-ses La _ chelnmem Her, ze be , sie.gend _ Blu.men der Lie_ be nur dir sind ge weiht 
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A - las! the summer's fledjHis love,the rose,is dead; Lone_ly,with drooping head, I monrnfor thee! 
Ach,dass der Sommer fliehtfs' Roslein so bald verbluht! Ein_sam iet*t und baJriiMflYwiA. irh » m <u^ 
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Oh come a _ gain, days ofhliss, in your glo.ryj Sun of my life, shine a gain in my sky,- 
Keh.ret doch wie - der, ihr Ta _ ye der Freuden, Sonn'meines L<e_bens,o scheinnochein Mai! 
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Then will my heart, though the winter he hoar-y, Bloomlike the rose in the light of thine eye! 
SehnsuchtsvollwunschtsichmeinHerze ku weLden; Ach dassmeinHerzsidinichttauschm derWahl! 
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Oth_ers,morehlest^n thy sun-shine are basking, While in the night I dis - con _ so _ late grope, 
Andre, hegunstigt,dein Sonnschein er_quicket, Wahrend des Nachts sichmeinHerzgramt so sehr, 

at 




Sad _ Jy I call, of the heavns vainJy ask_ing One ray of light, one faint gJi 
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glimmer of hope. 
Ach, dass derHimmel woilt, ich waV be_glu_cket Nurmit ein> Hoffnimgsstrahl,Zweifei nich mehr! 
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Willskies a.gain he blueTWill ro„ ses bloom a newlAnd wilt thou,love,be true? True un> to me? 
Blei.he du slia,serTraum,Aussprechen darf ich'skaum,0,gib der Lie_beRaum!Nickstdumir "ja»? 
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Yell come a _ gain, days of bliss in your gio_ry, Sun of my light thou shaft shine in my sky- 
Sie kommen wie _ der dieTa _ ge der Freuden, Sonn'meLnes Le . bens dttscheinstnochein Mai! 
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Then will my hear^ thoughthe winter he hoar-y, Bloom like the rose in the li^hT of thine eye. 
WuckJich ge_macbt, wird mem Herze sich wei . den, Glucklich,denn un _ getauscht war sei _ ne Wahl! 
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( IN DER MARZNACHT.) 
Revised Edition, as sung by Etelka Gerster. 



Poem by R. Reinick. j 

Allegretto *J «li*. 
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Music by Wilhelm Taubert 
Op. 190. 
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Miid - chen,wollt ilir wer . den wie Marz - veil.chen schbn: Miisst ihr in der Miirz , nacht 
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If you'd be as fair 



as the March - vio - lets are, Mai - dens, on 
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'oto rft r? ° Mg d " chen,wollt ihr we r . den We Mifa, . v eil, chen schon : 
Hear ,.? Oh! If you'd be as fair as tt>. March, vio. lets are, 
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Miisst ihr in der Marz.nacht still zumWal.de gehn:' 
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Mai ■. dens on a March night seek the woods a. far. 
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Un^jtte jum . m «n Mad, chen glaub . tea sol.chem Trug Gin. gen Nachts sum Wal . de 

P 



=E 




P 



^ 



^^ii^^=pl 



And th*Jbol_Jshmai . dens trust . ed in the tale, Sought by night the wood . land 
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__ 6 uie scniau - «n Uu . ben ha . ben sie erschreckt. 
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where «ch fill a her pail, But the vil . lage fel . lows gave the girls a fright 
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Und die eit - len Mad . chen hin . ter.drein ge. neckt_.__ bin - t er-drein ge .neckt 

rit. ^ — — T" *0 



'zzXJ^^f^^^^^=^X = ^ E E ^ ' '-~^ == ^ 



And, up. on the mor- row, teaz'd with all their might. ..teaz'd with all their might: 





Mad - chen, wollt ihr wer . den wie Mai z -veil. chen schbn,ha ha, Miisst ihr in der Marz.nacht 
a tempo. 
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If you'd be as fair as the Much vio- lets are ha ha, Mai - dens on a March night 



still zumWal- de gehn ha ha! Und ihr dum. men Mad -chen glau - bet sol . chemTrug 
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Seid ihr eit - len Miid.chen weid. lich drum ge-neckt Ha ha! 
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And, up - on the morrow, teas'd with all their might. 
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teas'd with all their might Ha ha! 
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Ha ... Ha... Ha... Ha 

It is optional with the singer either 
to sing or omit these four measures. 
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And teas'd with all their might Ha ha. 
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<A> Av the fingering does not permit in the v^erprnt/iom has to be emphasised j a perfect legat6,the 

fourth finger must be raised at the fourth, sixteenth of eachgroup. 
<B> ^Z^iTeenth notes form an accompanying obligate to the melody in auarters,andsh»uld therefore 

iepuwd several degrees softer and always be carefully sUu-red,io produce a smoothing legato. 
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KUNKEL'S MUSICAL REVIEW, JULY, 1882. 



ANSWERS TO CORRESPONDENTS. 

"ANDREW" New York.-When we spoke of the oartv's en 
terprise we did not mean to endorse him in reference to anv- 
thing else. We believe in "giving the devil his die "i« «n i£ 
the way, they say the devil fs very enterprising and' active i * 

"SVX-VWWER," Boston.-Wv gave our views of the "(es- 
thetic » craze in an article in the Review some months ato 

lav ou\ we^TT - Seem8 l ? hav V petered out ." as the miners 
say out west-i e., 'way out west, you know. Send on voiir 
productions and we shall use them, if we can. y 

■JENNIE I. Chicago.— You will still have time to set the snh 
Kribers for the metronomes. The fact is, they takeloweU that 
,™ "w^'lf 8 'I 1 ; th i nk V?S of making them a standin g premf 
urn Whether they finally conclude to do so or not the m-es 

BrtlB hancV-'etc™^' 1 JUly - Stm ' y °" sh ould n n ot &elayF «A 
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James Hogan Printing Co., 

Artistic Printing anil Lithographing. 

MAKE A SPECIALTY OF FINE WORK. 



413 & 415 N. Third St., Sr. Louie. 



BOSTON. 



Boston, June 18th. 



" ALMA," Decatur, Ills.— The name of Mass comps frnm h>« 
closing words of the service: "Ite, miZfs™" How the term 
was first adopted we do not know. Some Catholic ecclesHstic 
might possibly give you more details on that subject 

"OSCAR," Highland, Ills.— How often onchr a niann t« y. a 
tuned? Whenever it gets out of tune .On Si? average say ev 
cry three or four months will be enough for an ordinal-v niano 
oramanly used. No definite rule can le given" however other 
tan that we have given above, to tune whenever necessary 
Deaf people can have a piano in good " tune •> for an huleftn te 
Sf tuning y ° U m ' e ,,le88ed " in that wa y y°« can Lve the price 



A hungry lawyer who was dinibg out at a hotel shoveled I he 
food into his mouth with a knife until he accidentally cut his 

I say, Miutei, don't cut that hole in your counteirinoe nnv 
larger, or we shall all starve." prills could not have 1 annene^ 

tntir knives j N. B.— We expect some English naner to rmntn 
his remark as proof positive of the state of AmeS ciXa 
ion; to all such we wish to say that we carry thirteen bowle 

knives and twenty-four revolvers, day and night 



A Prominent Lawyer's Opinion. 

TFillev E S n 1U "n I ? e ^ffc n fi gl , a , nd ^ chan » es we obser ™ '"at Wm. 
i.*iuey,i!isq., of Pittsheld, attorney-at-law and ass't inrti/p 

S^ f C h«h. and ^ late *- C - ount y commissioneT-, was restored fo 
perfect health and activity by the use of St h^irn: ir 
bad suffered with rheumatism* fo r yea?s Tntensel^ but bv u!e 
Kavfthe of, T T edy he ^ as ' as ^ated e comp y iete"y cuVed* 

(S5 y *ML. de8em8 ghest prai8e -^^ 



A TTENTION M ILITARY! 



a 



EUREKA !" 



Drill and Band Masters, and Military Men irenerallv will 
And in Kunkel's Pocket Metronome an instrument thai w 
™rp t °tn n ni t f n - tai,con8ly 7 ith ab80lute accuracy^aSd I thus 

th! iho ° b i ta ! n any num "er of steps required to he minute 
s.m U th , e .?, n| y instrument that can be used equally well in the 
Held or drill room, and in any kind of weather y 

P f e ' \, *2.00. 

bent by mail, post paid, upon receipt of price. 



Address, 



KUNKEL BROTHERS, 

311 S. Fifth Street, St. Louis, Mo 




Kunkel's Pocket Metronome is the best cheanest and mn *t 
accurate Metronome made. It is no larger than a H dv'sl i eh 
and can easily be carried in the vest pocket y Ch * 

Price 

»2.00. 

Sent by mail, post paid, on receipt of price. 

Address, KUNKEL BROTHERS, 

811 S. Fifth Street, St. Louis , Mo 

THE PETERSILEA 

Academy of Music, 

ELOCUTIOH AND LANGUAGES, 
281 Columbus Avenue, BOSTON, MASS. 

Grade of musical education as high as in Europe. 
Private or class lessons. Education of fine soloists 
»nd teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 

nt„?J? t0ry A nd The0I T oi Music, Harmony, English 
iKyjV Conce ' t8 > Readings, Piano Reciials, and 
ntr«.j. 8 " M , lre6 ' Situations procured for grad- 
uates. Send for circular. 



Better luck 1 ban I thought! I supposed t if -it this ti mo i 
should be listening to the braying Of XctoJus band SS boring 
myself and your readers with the heavy light opens of 1 e 
summer garden. Instead of this, the after-week of the conce d 
season is of unexpected richness. We have the "irons band 
and the summer garden, but we have also some concerts of £r 
cellent standard. Chief among these were the two ,fvPnW 
Materna. Under her maternal care the misica? delerfof u 
has blossomed as the rose; the people came back from the ws. 
tenng places; and your correspondent has something t S 
about. In New York I thought her only a fai. success In 
Boston I think her a marvel. This is not accasio hh by the at- 
mosphere, nor by the beans, nor by a Hubite'sprdebt be- 
cause she sang a programme of her own choice, in a hall of rea- 
sonable size. One might as well sing on top of the pyramids as 
m the 7th Regiment Armory of New York pyramids as 

I had a long talk with Materna, and she strikes me as a more 

™*??w' tlSt t . han - * a Z singer J 1,ave » iet since Parepa Her 
great desire is to give German opera in America next ;«*•««« 
with a thorough, vf ell-appointed troiipe. She s de fghted wHl! 
the country and the people here, and gives autographs with a 
vigor that is worthy of a better cause. S P 

If I were to judge her as a vocalist I should be dolna her an 
inmstice She has no marvelous notes in altissimo Tno wonder" 
ful stacatti no stupendous rapidity, no electrifying tril si e 
has a soul for music, an adequate technique, and a most broad 
^ d fo m , a ° e vf tlC - V01C ?' combined with dramatic intensity an 1 
perfect phrasing. In hearing her one forgets the singer and 
thinks only of the music Yet, in an aria from Rieiizi 1 Koi -p 
soared over the heavy instrumentation with n ease hat at 
once justified Wagner's choice of her to create lis roles Her 
dramatic power in the first grand aria of Leonora ?n "FUlolio '• 
was thrilling enough, and would have been a great triumph 'if 
the orchestra had not wandered round in a mystifying Hne r 

duLma an',1 1 thp 1 w (> a ni mann T th « at 5 n ^8ted tfle hornTof a 
auemma, and the wood wind raised a mild hurricane of its 
own. The cause must have been a lack of rehearsal since in 
the other numbers the work was much better ' 

1 he tenor Candidus was not in best voice, but made a hit with 
S e^mund's song, from Die Walk-uere (Wintersturawifand ^was 
free from all the affectations which afflict the modern tenor- 
and his audience. Mr. Remmertz sang very finel y save in Urn 
upper register, where his tones became soinewhaufl udv 

Next m interest to the above concerts may be ranked the one 
thousandth concert of the New England Conse.\atory of Mu 
nf C H,n? h18 °« casion brought out almost all the chief professors 
of that music school, and the array of names formed St, 
circus manager would call "a dazzling galaxy of a -m-c- ted 
talent." Without using such magnificent hyperboleTwSl let 
p e v na ATo S ° f ^ he J ) '\ rti fJ ,ants ^11 their own story They were 
r w^L e 'V ^; F - Apthorp, Otto Bendix, J. D. Booking hai n 
G. W. Chadwick, G. Dannreuther, A. De Seve, H. M Dun m 

S'R Il]°l2; 8 l?- T Fl f her ' A l ul f r F V es > H " Hartmann, J H Ifo we,' 
&. K. Ivelley, B.J.Lang, F. H.Lewis, F. F Lincoln r r n 
Parker A. W. Swan, A?b. Turner, C. H. Whittie^ S B Whi?' 
ney all profess- rs of the institution. I need not dwell upon le 
performance but may say that the great music hall I was packed 
to the doors But since that concert several other names have 

to vou d he d S^'Jn'iS 1 ^ y° u wm ' ecol,cct that I folded 
to you the plan which was brewing a few months atro This 
has now come to fruition ; a great, new huiJi i. v" as been uur 
chased, and on September 14th, 1882, there w n open to Boston 
the largest music school in America, if not in the worid The 
new New England Conservatory of Music (excuse tautoloo-vt 
will be rather a university than a mere . fmisic schoo I It W 

someTnhe lesstS GVery bri V nch oi -SSSlS&oi! even 
some of the less taught ones, such as orchestration ensemhlP 

nSct^Wor o Sv h ; n g ; ClaSSeS ' e J c - and al 8 oflch n ools n of d?af 
n iiic action, oratory, languages, fine arts, English branches 
and so on, down to gymnastics, will be inch ded withii its I Ita' 
its I shall give further details as the work ai mroaches com 
pletion. but^an briefly say at present, that ; Dr? Lewis Maa f of 
the Leipsic Conservatory, oined its Faculty last week two 
other great European celebrities are earnestly contemnlaline 
a departure from Germany and England, for this fneld oF n of 
and several others will be heard from before the end of hs 
month. The recitals of the institution have been esneciaflv nu 
merous recently, but I may not dwell won them ?aveo sav 
Lewis, 1 a y nd othe g rs7 n by ****** Maa8> ^ke? Tendf^ Elsolf, 
The Boylston Club gave its final concert May loth and drew 
out its usual large aulience. Gounod's lial the piece % 

resistance The female chorus sang gloriously and the , nVlo 
and mixed choruses were scarcely less excellent. The nove It? 

ana tiumpet, by St. Saens. I was disappointed in it It h«rt 
the old-fashioned suite style, and used gavo te u d minuet 
rhythms unsparingly. A bit of fugal work fi the first move ent 
Tom-no n^f Z*3 ' Go,l »°d's Motet lost somewl at ^by . "throa ty 

aSSSX&HSS&S^ (whlch was flnally omitted) > and 

M?r?.f n0 T T J'f s given a concert here to introduce his new Ave 
Mai la. He has made this composition in the most ] vrie-i It-il 
fw^'r,? 1 - nn<1 we !; c !t nnt f01 the ^ords I should hive taken 
voS wftS e grla1 n cau1ion The tCn ° r Sti " ^ ™»' buf^ffffl 
I attended a pleasant social gathering of mush dans this week 
which may result inapermanent benefit to music here J& 
Lang hit upon the scheme of sending out invitations to several' 
pa.usts who were good sight readers, to cone « igetber at 
Chickenng's warerooms. When they arrived tliey found five 
grand pianos arranged in a semicircle, and a large Amount of 
fool k nart ?n1i^ d T ic " D ? rin « tllc eveningnearly evei'^ ^one 
,?, i, ,„ the rende ™g of some of these works. Such con 
positions are generally impracticable for either public orprf. 




210 & 212 NORTH THIRD STREET. ST. LOUIS, MO 

For Ladies and Gentlemen. 

Open Day and Nighi all the Year. 
ST. LOUIS SCHOOL OF ORATORY, 

310 North Third Street. I. N. Beers, Principal. 

Voices trained for the stage, dramatic reading or i>nn 
Lie speaking. For Circular, address K *- ADIN G oi iuii- 

J. W. JOHNSON, Business Director. 



3 POPULAR OPERETTAS, 
" L.AILA," " GENEYIEYE, " 

and "THE FAIRY GROTTO," 

BY G. W. STBATTON. 
O VER 40,000 COPIES of the three operettas have 
already been sold. They are suitable for exhibitions 
of schools, Academies, Singing Classes, and Sunday 
schools. Sketch and programmes, giving full par- 
ticulars, sent free on application. Specimen copy of 
either (words and music in full) sent on receipt o"f 40 
cents by publishers, G. W. STRATTON & CO., 
21 HANOVER ST., BOSTON, MASS. 



JTJST PUBLISHED. 

-THE— 

SOZLSTO- WAVE 

authoi of SongKoho," "Head-Light," "Graded Readers," 
etc., ±i. j. Danforth, New York : and E. V. Dee-raff Sunt of 

"ton 3 i 6 BxFdtT»°"'s 1 chn J o, £ Dd In ;ftute ) ;„strucfo^ author- of 
song Budget, School Room Chorus," etc., etc. 

Price, Postpaid, 75 cents. 

D. APPLETON & COMPANY, 

New York. Boston. Chicago. San Francisco. 




GOLDBECK'S MUSICAL INSTRUCTOR. 

SUBSCRIPTION PRICE $1.00 A YEAR. 

Subscription Year Began April 15, 1883 
rnHE MUSICAL INSTRUCTOR, which appears monthly con- 
I tains complete graduating courses, in successive lessons of 
the Piano, the Voice, and Harmony. These are so arranged "that 
teachers may instruct from them, from the first step to lushest 
proficiency Thus the finest and most successful methods can 
be universally taught, raising the standard of musical edu Na- 
tion at once to a high degree of excellence wherever the Musi 
cal Instructor is received, and its course adopted Each 
monthly issue contains besides six careful vocal and instrn 
mental lessons upon pieces and songs of good authors as thev 
should be taught in all their detail. Much other valuable tf 
formation is likewise given. Inclose $1.00 to 

ROBERT GOLDBECK, 

2640 Washington Ave., St. Louis, Mo. 
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J, HOWARD FOOTE, 

31 Maiden Lane, New York, 

and 1 88 and 190 State St. , Chicago. 
SOLE U. S. AGENT FOR 



PARIS 



AND BAND INSTRUMENTS, 

Badger's Boehm Flutes, Bini Guitars. 

Meyer Flutes and Piccolos. 

Manufacturer of Band Instruments, Guitars, etc. 
Importer of the best Violin Strings made. Gen- 



Importer ot tnc dcsi \ uuui nuiiiB»'»™. "J-" 
Used bv Lew. Ar- oral A^ent tor the Orjtuinette. Catalogues tree, 
uekle andall artists Mention Kuukel's Musical Review. 



G. SCH1RMER, 

Importer and Publisher of 




Sole Agent in the United States for 
Edition Peters, Augener cf Co., Breitkopf f Ilaertel. 

No. 35 Union Square, West Side, near 17th St., NEW TOES. 
Catalogues sent free on application. 
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vate use, and were it not for such a plan as this, could scarcely 
become known to the average student, or even artist. I Should 
be verv glad if this informal meeting might start a Bach society 
here. A string quartet could be added, and a perfect mine of 
musical wealth unearthed. GOMES. 



j CHICAGO. 

CHICAGO, June 24, 1862. 

EDITOR Kunkel'S Musical Review :— Since my earliest 
childhood (how poetical) I have ever longed to become an ac- 
tor, a musician, a newspaper man, or anything at all connected 
with public life, and my greatest ambition has always been to 
have a chance to say or write something that somebody else 
could hear or read. Not actuated by a desire of becoming 
famous or making a fool of myself, no; only not to be a total 
nonentity in this world. I preface my letter thusly to some- 
what excuse the length of it, and also to dispel the idea that I 
am doing this for "money." Money! Why, I don't care any 
more for a live dollar bill than a man cares for h;s life I But 
this is not what I am engaged for, and will now plunge head- 
long into...."Zenobia." I presume you have heard ot it anil it 
vou have not heard it, so much the better! We have heard it, 
and still we are not happy. To fully understand it, is too col- 
lossal a mastodon undertaking; that is why I will only tell you 
what I particularly noticed and what my authority, the audi- 
ence, did on this occasion. There are two sides to every stone 
fence, so there are to Pratt, alias Silas G. Wagner. He knows 
how to master orchestration, but he can not invent a melody. 
The whole work is somewhat heavy, full of brass, and it takes a 
great deal of patriotism or personal friendship to get ones 
enthusiasm above zero. Two composition, the ' Blumucrsong, 
and the "Weary Heart," created quite a stir in the audience, 
but this was really all, the rest could not even move a hand. 
Though the author is a bitter enemy of Wagner, whom he 
abuses in every way (the last time on the occasion of the May 
Festival in the column i of a little sheet, called the Indicator) , 
he does not refuse to appropriate some of his ideas.and the well- 
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through a whole act in every conceivable shape and haunts you 
like a troubled conscience, you take it home and go to bed 
with it, and there are others like it. Tue chorus was weak, espe- 
cially the male part; Miss Hennings (Zenobia) sang well 
(Miss Cary being iud sposed) ; Miss Litta, acceptably; Charles 
Knorr very well; also, Mr. Clark. Taken altogether.it is a 
great effort, and Mr. Pratt certainly deserves the acknowledg- 
ment, that he has worked hard and carried out such an under- 

The Music Teachers' National Association will hold the 
sixth annual meeting at llershay Hall early in July (2d to 5th, 
I believe). The programme contains seventeen essays, but no 
music. Prof. E. M.Bowman, of your city, will read one on 
"Form ition of Piano touch." 

I mentioned above the name of a little paper published here, 
called the Indicator. It is ostensibly devoted to music and the 
drama, but really seems to delight in using its columns to kill 
home enterprise. Ou\ Church Choir Company, composed of 
Chicago singers, mostly amateurs.who performed "Pinafore as 
well, and better, than many a professional troupe, and will sing 
"Patience" next week, has been hacked to pieces; unpublished 
compositions are severely criticized, and young authors, who 
need a little encouragement, are bulldozed into silence (but, I 
am happy to say, without success). Why don't some of these 
"critics" go and work for a living? 

The summer season has opened at last. At Uaum's Pavillion 
(a summer garden), Malm's Opera Company present; "Boc- 
caccio" and "Fatinitza;" Theo. Thomas will be at the Exposi- 
tion Building July lid, for live weeks; the -'Germania Manner- 
chor" had a summer night's festival (ladies in fur cloaks and 
indulging i i hot punches) last Saturday, and the Church Choir 
Company, at the Bink Theatre, keep, and have kept, us sup- 
plied with music. „,__j 

Our German singing societies have postponed their picnics 
from one Sunday to another owing to the cold weather, and 
the "Orpheus" will go to Blue Island to-morrow, rain or shine. 

The Beview is taking a hold here, and each number is a 
welcome visitor, everyone s ys it is the cheapest and best mu- 
sical journal published. So does „ Lakb bH ° KE - 

P s— Mr. Meyer, formerly with Moxter & Bahn en ot your 
city, has made Chicago his home, and is with Mr. Bead here 
(formerly Bead & Thompson, St. Louis). Mr. Benson lias 
opened a music store here. L - 8. 



NEW YOBK. 

New York, June 27, 1882. 

Editor Kunkel'S Musical Beview:— At last the echoes o* 
the May Festival have died away, and I can not sum up the 
o-eneral impression of the final result otherwise than by saying 
that i t amounts to little or nothing. The music we now have 
also amounts to "little or nothing," and considering that tact 
and the hot weather, I came very nearly begging to be excused 
for this once. „ .. . ... 

A few scattering concerts have wound up the season, which 
may now be considered as thoroughly ended. Of these, one 
given at Krobisher Hall as a benefit to Miss Ilosch, one ot 8.B. 
Mills' best lady pupils, revealed a pianist of more than ordi- 
nary merit, and one who will, in time, make her mark. She 
was assisted by several amateur musicians, among whom 
Steins was the best. He sang "If I were a Knight of Olden 
Time," and, for an encore, "Old Simon the Cellarer,' in his 

The summer gardens and concert halls are in full blast. 
Among these, one of the most popular is the "Metropolitan 
Alcazar " which you may know under its old name of "Metro- 
politan Casino," where the lightest of light operas are being 
played. Summer garden operas are not within the range oi 
criticism, so I let them pass. More interesting, from a musical 
standpoint, have been the performances of the Gipsy band at 
Koster and Bial's. This band, under the leadership of 1 arkas 
Laudor, who plays the violin with much expression, consists 
of fifteen performers, who look very picturesque in their uni- 
form of scarlet and navy blue, trimmed with gold. They play 
without notes, after the manner of all Gipsy Bands. IhU is 
said to be the only band of the sort that has ever visited this 
country, and as so much has been said and written about 
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Gipsy music, Hungarian music, etc., there was quite an in- 
terest aroused which translated itself into large attendances. 
There are some pretty loud whispers that the band is not 
altogether genuine, that is to say, that although the majority of 
them are Hungarians, they are not Gipsies. Be that as it may, 
tliey are well worth listening to, and should your readers have 
an opportunity to hear them, I would sav to them: Do not 
miss the chance. 

I hoar rumors that the large sheet started here a few months 
ago, with Weber's money, is not as "solid" as it might be- 
that Weber is finding the fun of constantly putting up money 
rather expensive— but I can not trace these rumors to any- 
thing definite, and perhaps that with those who start them 
The wish is father to the thought." As the French say: 
Nous verrons. 

This letter has one merit— and I fear but one— its brevity. 
Perhaps the heat will expand it on the road, however; if so, it 
will be robbed of its only redeeming feature. 

Il Trovatohe. 
1 ♦ ■ 

MUSIC IN ST. LOUIS. 




HAT will the musical exhibit at the next St. Louis 
Fair amount to? This is a question we now put to the 
officers of the Fair Association and to the different 
music dealers of this city.because it is a question which 
they alone can answer, and one which ought to be an- 
swered now. The fact stares us in the face, that while other 
exhibits have, from year to year, increased in interest and im- 
portance, the exhibits of musical merchandise have gone from 
bad to worse. That various causes have contributed to this 
result is evident, nor have we (with the thermometer up in the 
nineties) any disposition to treat of these causes exhaustively 
but there is one cause which, above all others, has brought 
about that result, namely: the want of proper facilities for 
exhibition, and this is a two-fold want; and a want of proper 
exhibition rooms: a want of a proper system of exhibit- 
ing. Heretofore, the exhibits of musical instruments have 
been scattered through Mechanical Hall, where the tramping 
of numberless feet, and the hum of countless voices, the clat- 
ter of sewing machines, and other mechanical devices, have 
made a confused din in which the poorest instrument sounded 
quite as well as the best. As if to make the place as near a 
bedlam as possible, the different exhibitors seem to have vied 
with each other in drowning out each other's music, and a 
live-dollars-a-day-banger has been put on a par with the best 
available players. The result has been that the musical, and 
especially the piano exhibits, have been shunned rather than 
sought, and this rightly enough. 

The Fair Association ought to set aside one of its buildings 
(one or two were unused last year) for musical exhibits; 
do away with all premiums— which the dealers do not want— 
and which, as everybody knows, are awarded in the most hap- 
hazard manner; give each exhibitor ample space, and assign 
to each certain hours during which they may give recitals or 
concerts at their different stands, while absolute silence shall 
be demanded and enforced (under penalty of exclusion from 
the exhibition) at all the other stands. 

Managed in this way, the musical exhibits would be a real at- 
traction.and exhibitors. manufacturers as well as dealers .would 
increase in number, while the exhibits themselves would gain 
in size and importance. If the Fair Association do not do that 
of their own motion, we believe it will if the music dealers 
of the city will unite in making the request. There is no rea- 
son why a music hall should not be made as interesting as the 
"Art Hall" has proven to be in the past, and more so— for 
where one is interested in pictures, twenty are interested in 
music. Now who will move in this matter? 

The music of the last month has been altogether of the open 
air variety. At Uhrig's Cave (some six feet above the level of 
the street), and at the Pickwick, two opera troupes of the light 
order have given light opera to fair audiences. The attempt, 
at the Park Theatre proved a failure, and the performances 
there have been discontinued. Last, but not least, the St 
Louis Grand Orchestra, at Schnaider's Garden, has given two 
concerts each week to large and increasing audiences. The 
performances of this organization have been highly creditable 
The orchestra is minus three or four first-class players whose 
services it had last year, but those who have taken their places 
are rapidly learning to fill them. Mr. Mayer shows consum- 
mate skill in the arrangement and composition of his pro- 
grammes, making them at once popular and artistic. To all 
our St. Louis readers, we would say: If you have friends visit- 
ing you from a distance, you can not make them spend an 
evening more agreeably than listening to the music of the 
Grand Orchestra on some Tuesday or Friday night, and if you 
have not been there j ourself, do not fail to go at the first op- 
portunity, both for your own sake, and to encourage this en- 
terprise which is the musicians' own, not that of Mr. Sehnaider 
or of any outside party. Several arrangements by Mr. Mayor, of 
different- compositions (notably "Heads of Champagne," pub- 
lished some time since in the REVIEW),' have not established 
but strengthened, Mr. Mayer's claim as a master of effective 
orchestration. 

The orchestra plays best the most difficult pieces of its 
repertoire— this indicates some inattention in the easier selec- 
tions against which it should guard in the future— skill and 
attention are necessary in the simplest matters as well as the 
most comnlicated, if the best results are to be attained. 

By the way, the new music pavillion in Schnaider's Garden 
said to be afao simi e of that in the Champs Elvsees, Paris, is a 
complete success, and adds to the resonance of the orchestra 
in a marked degree. 

The Frencli National Fete, of the Uth of July, will, this year 
be celebrated by the French of St. Louis by music, speeches' 
fireworks, etc., at Anthony & Kuhn's garden. It is to be hoped 
the last year's folly of open air solos, amid the noise of a 
moving multitude, and calls for "waiter!" here and there will 
not be repeated, though we hear that it will probably be. Two 
successive experiences, and two successive failures, ought to 
convince any one that such a thing is impracticable. 

On Tuesday, July 20th. the Excelsior Quartette, composed of 
Messrs. Branson, Hazard, Saler and Carl Frcelich, will give a 
concert at Schnaider's Garden, in connection with the St 
Louis Grand Orchestra, on which occasion they will sing Dr. 
Voerster's vocal quartette waltz, "Love's Rejoicing." This 
will be the first public presentation of this composition. 
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PERTINENT AND IMPERTINENT. 



Does Benson lind Chicago a good place to sleep in? 

Did the stock-yards reporter of the Missouri Republican and 
St. Louis correspondent of Music and Drama ask Mr. Karat, 
some weeks ago, "where old Cremona, the violin maker, 
lived?" 

If Music and Drama has such a correspondent in St. Louis, 
what must we think of the character of its correspondence 
from less important points? It may be "very flllin'," but is it 
substantial? 

If after soliciting an exchange, we should write to it that 
we wished to be paid at a reduced rate for our own paper, 
people would think we were very hard up, wouldn't they.' 
That's just what we think of a certain New York publication, 
which boasts of being found on every news-stands (\. 1!., 
even where the stand receives but, one copy a week, there is 
one copy to be seen there all the time), and which politely re- 
quested us to help it to the extent of three dollars. Did we do 
it? We'd like to know who did? 

"Nancy" dear: Would live dollars' reward and no questions 
asked bring information of the whereabouts of that pocket- 
book? 

Why have not some of the enterprising music publishers 
published a Guiteau Funeral March? If not too late, why not 
re-christen some of those written for Garfield? 
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WHAT THEY SAY OF OUR METRONOME. 



From Prof. William Sierert, the eminent composer, 
teacher, etc. 

McOunb College, Louisiana, Mo., 
May 27th, 1882. j 
Messrs. Kunkcl Bros, St. Louis: 

Gentlemen— I have examined and thoroughly tested your 
Pocket Metronome and find it all you claim, and more. It is 
mathematically accurate, remarkably simple, and its small 
size and weight make of it a little jewel. 

William Sieuert. 



From Oakltle Petersii.ea, the great pianist and prin- 
cipal of the Petorsilea Academy of Music, Elocution, and Lan- 

gUageS : Boston, June 17, 1882. 

Messrs. Kunkel:— I have given your Pocket Metronome 
careful consideration, and I warmly recommend it. The sim- 
ple and beautiful philosophical principle upon which its action 
is based necessarily makes it accurate. As the Metronome 
should be used only to indicate the general tempo, your Pocket 
Metronome answers fully all purposes of a Metronome. 

Respectfully, Oarlyle Petersilea. 

From L. C. Elson, Boston's most renowned critic, author of 
"Curiosities of Music," " Home and School Songs," editor of 
The Score, Musical Herald, etc. : 

Rockland, Me. 

Mr. I. D. Foulon:— Dear Confrere:— Allow me to give you 
hearty thanks for the excellent portable Metronome which 
Kunkel Bros, have sent me through you. It is of course an 
application of the old French invention (Etienne Loulieetal, 
last century), but while their discovery was impracticable be- 
cause of its awkward shape, etc., this arrangement makes it 
of real assistance to every musician, and will probably make 
it universally useful. It certainly fs accurate and its principle 
scientific. Yours, sincerely, Louis 0. Elson. 



From the author of " Vita," "Love's Rejoicing, etc." 
To Messrs. Kunkel Bros.: 

Gentlemen- I find your Metronome very simple, both in 
its construction and in its application— an absolutely correct 
indicator of measured movements. It is apparently phenome- 
nal that at the very first instant when set in motion the cor- 
rect movement is indicated and regularly kept up until at 
rest yet this regular motion is based upon and consistent with 
the great law of nature called gravity; the graduated scale for 
such regular movements has been carefully computed from 
absolute time. In the two lies the perfection of this little 
time-keeper, which, in my opinion, can not beimpx'oved upon. 
It is an indispensable pocket reference for the observance of 
correct measured time for the performance of music, instru- 
mental or vocal, as well as to guide the measured step of the 
soldier in his drill. Very respectfully yours, 

Eng. Voerster, M. U. 

Prof. A. J. Wilkins, the eminent teacher of Bridgeport, 
Ot., wrote us in date of June 20, as follows: 

I tried your Metronome with my Maelzel, and I thought that 
from 126 to 160 it was not as accurate as the rest of it which 
seems perfectly so. It is certainly a very handy thing for a 
musician to have in his pocket. 

I like your Review extremely well. It is well worth the 
money without any premium. It is the best publication of 
the kind I have ever" seen, and I hope it will continue to be. 
Evcrv one I have shown it to agrees with me. 

Yours, truly, A. J. Wilkins. 

To this we replied, asking him to test the two Metronomes 
by the watch, and report, prophesying that he would then 
have a Mad/el's Metronome for sale cheap. We have just re- 
ceived the following answer: 

I have tested the Metronomes by the watch and find that my 
Mielzel is faulty and yours correct. I therefore take back all 1 
have said and acknowledge yours to be perfect. I am more 
pleased with it every day. 
v Yours, truly, A- J, Wilkins, 

Bridgeport, Ct,, June 27, 1883, 
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PERKINS' 
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BOOK X. 
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music size, 176 pages, durably bound in heavy boards 
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All branches of Music taught at this Institution, 
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TEACHER AND PERFORMER. 

This Conservatory keeps open all Summer for the 
accommodation of pupils and such teachers as wish to 
perfect themselves during the Summer Term. 
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CATALOGUE SENT FREE ON APPLICATION. 

MATHIAS 5 

PATENT PIANO FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be with 
every piano on which children 
are to play. Highly recom- 
mended by the most prominent 
teachers— among- others; S. B. 

_ Mills, Fred. Brandeis, Ohas. 

\ Kunkel, Louis Staab, A. J. Davis, 
A. Paur, Chas. Heydtmann, H. 
S. Perkins, W. C. Coffin, etc. 

MSf Send for Circulars. 

I. MATHIAS, 305 Summit St., Toledo, 0. 





COMIC AL CH ORDS, 

It rains alike on the just and the unjust— and on the just 
mainly because the unjust have borrowed their umbrellas. 

Asked of a widow: 'What has struck you most in the 
course of your existence?" "My husband,*' she replied 
simply. 

"How does painting agree with my daughter?" asked an 
anxious parent. "It makes her too red in the face," replied 
the teacher. 

A Chicago reporter has got after three citizens of that town 
who are "degraded and blistered scabs on the wart-polluted 
branches of life." 

An innocent person asked an editor the difference between 
prose and poetry, and the editor replied that prose was read. 
— Norristown Herald. 

A poet wrote of his departed love, " We will hallow her 
grave with our tears," but the wicked printer set it up " Wc 
Will harrow her grave with our steers. 

A Chinaman thus describes a trial in our courts: One man 
is silent, another talks all the time, and twelve wise men con- 
demn the man who has not said a word. 

Ida Lewis has saved two members of a brass band from 
drowning. The mitigating feature, says the Oil City Derrick, 
is that she didn't know what they were until she had yanked 
them out." 

Old Pete's wisest remark: "Ef de descendents ob de 
rooster what crowed at Peter was ter make a noi-e ebery time 
alio is told dar would be sich a noise in de world dat yer 
couldn't heah de hens cackle." 



THE m 111 who "woke to ecstacy the living lyre," is notified 
that it would have been just as well if the living liar had been 
left to slumber on. We have enough living liars now. What 
the world needs is a few dead ones. 

"Is it true," she writes, "hat all the funny men are sad?" 
"Heaven bless you, Annie, no, th y are not. But the people 
who read their funny pieces, Annie, they are sad." '-Ah, 
yes! theirs is the sorrow that mocks at sympathy."— Burdette. 

Boiunson (after a long whist bout at the club)—" It's 
awfully late, Brown. What will you say to your wife?" Brown 
(in a whisper)— "Oh I shan't say much, you know; 'Good 
morning dear,' or something of thatsort. she'll say the rest.'> 

Schoolmistress: Now, Matilda Ann, look up and tell me 
what flrst caused the fall of man. (No answer.) You are very 
stupid, after having just read all about it. What fruit was it? 
Matilda Ann: Please, marm! please, inarm! orange Deel 
(Howls heard.)— Fun. 

"I THREW this off in ten minutes," softly said the poet, plac- 
ing a manuscript on the editorial table. The editor said that 
when it came to speed no long-haired poet should distance 
him; so he threw it off in less than ten seconds— off the table 
into the waste basket.— Dublin Journal. 

'•Well my little fellow," said a philanthropic old gentleman, 
as he patted a gamin on the head, "what do you expect to be 
when you grow up?" "Per going to be a song-and-dance man, 
I am. I've just got nineteen different steps down fine. I say 
mister, hain't you got a kid what'U go in with a feller an' make 
up a double clog?" 

We ran across a man the other day who was traveling for 
pleasure. "But," said we, "you do not seem to behaving tucli 
a hilarious time." 'No, certainly not. I am not traveling for 
my pleasure. I am traveling for the pleasure of my wife." 
"Oh, so your wife is with you, is she?" "No, sir; she is in 
New York." — Laramie Boomerang. 

Tommy was a little rogue, whom his mother had to work hard 
to manage Their house in the country was raised a few feet 
from the ground, and Tommy, to escape a well-deserved whip- 
ping, ran Irond h.\8 muther and crept under the howae. Pres- 
ently the father came home, and heaving where the boy had 
taken refuge, crept under to bring him out. As he approached 
on his hands and knees Tommy asked, "Is she after you, too!' 




CEBHllEDf. 



FOR. 



mrcouTisa, 

Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 

Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 

General Bodily Pains, 

Tooth, Ear and Headache, Frosted Feet 

and Ears, and all other Pains 

and Aches. 

No Preparation on earth equals St. Jacobs Oil as 
a safe, sure, simple and cheap External Remedy. 
A trial entails but the comparatively trifling outlay 
of 50 Cents, and every one suffering with pain 
can have cheap and positive proof of its claims. 

Directions in Eleven Languages. 
SOLD BY ALL DRUGGISTS AND DEALERS IB 
MEDICINE. 

A.VOGELER & CO., 



Haltimore, Md., XT. 8. A* 



MUSICAL HERALD. 

A monthly journal of 32 pages, for teachers, students, and all 
lovers of music. The foremost writers in all departments of 
musical culture, including voice, piano, organ, orchestral in- 
struments, choral music, both secular and sacred, harmony 
theory, etc., have been engaged, making it a journal indispen- 
sable to a good musical education. Pastors, choristers, organ- 
ists, and choirs will be esp dally interested in the department 
of Church and Sunday-school music. Terms, $1.50 a year, 
which includes 

$10 "Worth of Music 

of the highest character. Address The Musical Herald Co 
Music Hall, Boston, Mass. Send stamp for postage. 



* 



* 



"SCHEIDLER'S" 

NEW PIANO SCHOOL. 

PRICE, $3.00. 

Mailed free of postage for examination. Special 
inducements to teachers for introduction. 

GEORGE W1LLIG & CO., 

^o. 6 "N. Charles St., HAX.TTM.OH1S. 



* 
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"PRACTICAL MUSIC BOOKS/' 

WESTERN ANTHEM BOOKS, by Giffe, Barnby, Elvey, Sullivan, etc. 
Of moderate difficulty. $1.00. 

MUSIC MADE EASY. Only practical Musical Primer. In advance of all 

others. 50 cents. 

SONG CLARION, by W. T. Giffe. Glees, Chorus, Anthems, etc., for Classes, 
Schools, Choirs, etc. 50 cents. 

FIRST TWENTY HOURS IN MUSIC- The very first lessons on Piano 
or Organ. The best book for beginners. 75 cents. 

LITTLE SONGS FOR LITTLE SINGERS. Short and pleasing note 
songs for Primary Schools, Kindergartens. 25 cents. By W. T. Giffe. 

GEO. D. NEWHALL & CO. 

oxaxroiranxr-^Ti, o. 
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We Offer Special Inducements to Parties Wishing / 
to Purchase. 

Every Instrument Fully Warranted. 



READ & THOMPSON 



eral Agents for the Orguinette. 

FORE PURCHASING AND SAV 

MONEY. 





warn 




Elegant in Design. Superior in Finish. 

Unapproachable in Tone. 



THE AIXNDVtfLEDCED S1ANDMD OF THE 

WORLD. 
THE ONLY ORCAN HAVING 
CHIIMNS BLOW PEDALS. 

PLEASE SEND 
FOR 





The solidity and durability of these organs, both internal and external, 
is thoroughly established through the record of each instrument made, and 
the same superiority of workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to the requirements of the artist's fastidious taste. 

Wilcox & White Organ Co., 

MERIDEN, CT. 

Branch Offices: 

613 Main St., Kansas City, Mo. 66 Wood St., Pittsburg, Pa. 

152 Wabash Ave., Chicago, 111. 25 Union Square, N. Y. 

1308 Chestnut St., Philadelphia, Pa. 13 Hamsell St., London, Eng. 
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"Mhs. Brumagem dotes on the utterly aesthetic. Her piano- 
forte required tuning, and after the ' person ' who doctored 
the instrument had completed his labors, she asked in her most 
overpowering aristocratic voice: 'Me good man— aw— have 
you— aw— tuned— aw— the pedal?' The man almost lost his 
breath, but llnally managed to stammer out that he had 
whooped up the keys and all the legs, but he guessed the pedals 
would hold out a year or two longer." 

"This is the dearest spot on earth to me," sighed the chap 
who had been raising the pile on the strength of a "king full," 
and found out too late his opponent held four horrible looking 
"knaves." I We suppose this means something nice. We do 
not understand it, but we found it in the columns of Brainard's 
Musical World, whose editor makes it his chief business to give 
good advice to the young, and there is here, undoubtedly, some 
great moral lesson concealed.] 

"It wasn't!" exclaimed Mr. Sanders, indignantly. "You see, 
I did not say a word at all." "Ho w'd she lind out, then?" asked 
one of the party. "Why, I went home and she asked if it was 
me. I told her it was. Took the chances on that, you know. 
Then she asked me if I'd been drinking. I told her no. And 
there I stopped. Never said another word." "Butyou say she 
caught on somewhere. How was it?" "Just a blunder I made. 
When I told her I hadn't drank anything, she was satisfied, but 
when I come to get to bed I put on my overcoat instead of my 
night-shirt. And that excited suspicion." 



PIANO DACTYLION 



A new invention of great practical value and 
real benefit to the Piano Player. 
To strengthen the fingers. 
To improve the touch. 
To ensure flexibility and rapidity. 
To give correct position of the hand. 
To save time and a vast amount of labor. 

Used, endorsed, and highly recommended by the 
best of Pianists and Teachers, among whora-r 
Mau. Julie Rive-King. Mr. S. B. Mills. 

M B. CllAS. KUNKEL. MR. II. G. ANDRES. 

Mil. ARMIN DOEHNER. MR. OTTO SINGER. 

Mr. Geo Schneider. 

Introduced at, and used by, the different Col- 
leges of Music in Cincinnati. 

A3ENTS WANTED EVEKYWHEEE. Send for Circulasr. 

L. E. LEVASSOR, Manufacturer, 

34 W. Fourth St., Cincinnati, O. 





FOHR'S "MUSIC ELECTROGRAPH." 

T the last meeting of the Musical Association, on Mon- 
day afternoon, June 5th, says the Musical Trades Re- 
view, of London, Mr. T. L. Southgate read a paper on 
"Attempts that have been made to record Extempora- 
- neous Playing." After pointing out that this form of 
the art was deserving of serious consideration, some of our 
greatest musicians having given out- -according to the testimony 
of listeners— their most inspired thoughts when playing im- 
promptu, Mr. Southgate dwelt on the want of an apparatus to 
record correctly such fleeting ideas (when worth preserving), 
and gave a short miM/ieof whatmechanicians had already done 
to supply this want. After this he explained Heir Fohr s appa- 
ratus, which has already been described at length in these col- 
umns, and the machine was examined and its workings tested by 
some of the members present. Its operation is as follows: A 
long register, containing as many contact sliders as there are 
keys, is placed over the end of the pianoforte key-board, no 
screws or attachments being necessary. Each slider rests on 
its proper note, and on depressing a key or keys the sliders tan 
and allow what electricians term a complete circuit to be made 
between the battery and the marking mechanism, lhis latter 
consists of a series of platinum styles, each one in connection, 
through an insulated wire, with its correspondent note on the 
pianoforte. A clockwork arrangement drives a small cyhndei, 
which carries between it and the row of styles a band of paper 
four inches wide. This paper, which is stored on a revolving 
drum, in its passage through the apparatus, becomes saturated 
with a chemical solution. It is also ruled with the usual ines 
of the treble and bass staves, dotted Hues being added above 
and below for the ledger notes. The instant a key is struct a 
bluish line is stained in its proper position on the music stave 
analagous to its place on the piano key-board, lhis line is 
caused by the current running through the moistened paper 
and decomposing the solution with which it is impregnated. 
The white notes of the piano appear as thick lines, while tne 
marks standing for the black notes are thinner. The »tamcoa- 
tinues to be made so long as the note is held down, and ihoUn e 
values of the notes are therefore exactly indicated hy the length 
of these lines. On depressing by the foot a pedal-as one nat- 
urally beats time— the position of the bar lines is indicated on 
the paper strip by marls. „„„.„.., 

It will be seen irom this description that though the app au- 
las is of a simple character, it will write down anything that 
can be played. It has no magnets or elaborate mechanism, its 
mode of working resembling that adopted by Bain & CasseM M 
their chemical telegraphs. There is little difficulty in the com- 
poser or his amanuensis transcribing its musical shortnana 
into ordinary notation for revision or publieation-if worth 
either. In this hard working age such a labor-saving piece of 
mechanism n*av be of value to the composer with little time to 
spare to set down his ideas in the ordinary slow way at his 

desk. 

■ ^ » 

THE POPULAR NOTION OF "ROMEO AND JULIET." 

?HE popular idea of the play of "Borneo and Juliet" is 
that it is a story of two ..innocents loving each other, 
yet by untoward fate kept asunder, owing to the rivalry 
of their respective families. What, however, are the 
- facts? Romeo is a young gentleman who is always 
fancying himself in love.' The passion is eternal, but the ob- 
iect vanes. He has been pestering all his friends about his 
adoration of a certain Rosaline. No sooner does he see Juliet 
than she replaces Rosaline in his heart. With Juliet he gets 
on better than with Rosaline, but had it not been for- the strat- 
agem of the friar, and for his own reckless folly when he is 
told that she is dead, in a month later, he would probably have 
met some other fair one at a ball, and Juliet would have been 
deserted in her turn. As for Juliet, she is what her father 
calls her, a baggage. If she is a representative of female vir- 
tue in Verona, one can not help asking, what female vice was 
in that city? Romeo and Juliet see each other for the first 
time at a ball. They are mutually attracted to each other, 
before either has heard the other speak. Their lhrtation is of 
the most pronounced kind, for after interchanging a few words 
they incontinently kiss each other. That very evening Komeo 
scales the wall of old Capulet's garden, and linds Juliet on a 
balcony informing the moon of her love. Romeo feels that 
his lines have fallen in facile ways. They vow eternal lidelity, 
etc., and Juliet makes an assignation to marry him on the next 
day. She can not, however, even wait for the promised hour, 
and at early morning sends messages to her adorer by her 
nurse. They meet, and at once induce a friar to marry them. 
In the evening Romeo climbs up by a ladder into Juliet's room. 
Then comes the news that she is to marry Count Paris . Romeo 
kills Tybalt in a brawl. Juliet declines to marry two men in a 
week, and by a mischance the two lovers commit suicide.- 
London Truth. 

• — ♦ » 

An Englishman has invented a way of sawing a murderer's 
head off with a hot wire, electrically heated. It is not an 
entirely new invention, however. In this country a little 
wire-pulling has often caused an office- holder's head to fall 
into the basket.— Burlington Jtawkeye. 
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THE SMITH AMERICAN ORGAN CO. 

Having been in business since 1852— THIRTY YEARS— and having made over 96,000 instruments, 
offer for this season, 1882, the finest list of styles ever presented to the public. Their Organs are in 
demand in all the Great Markets of the World, and are everywhere pronounced inferior to none. 



For Home use they have a 
great variety, from the lowest 
prices upward, including the 
most beautiful designs. 




For Churches and Schools 

they have powerful Organs, 

with double manuals and 

pedal bass; also the unrivaled 

"CONNOISSEUR.*' 



Those who are rested are referred to the Company's Catalogue (which is a Gem of Art). 

COIRKiESIPOlN'IDIEISrciE SOLICITED, 
Address the Company either at 

BOSTON, MASS, 531 Tremont Street, 

LONDON, ENG., S7 Holborn Viaduct, E. C, 

KANSAS CITY, MO., 817 Main Street, 

ATLANTA, GA., 27 Whitehall Street, 

Or at DEFIANCE, OHIO. 




MAJOR AND MINOR. 

Etelka Gerster will open the new Pesth, Hungary, Opera 
House, which cost 0,000,000 florins. 

A memorial tablet is to be placed in Westminster Abbey to 
the memory of Michael William Balfe. 

Franz Rummel gave a piano recital at St. James Hall, Lon- 
don, June 9th, and greatly pleased his audience. 

A Dutch oratorio, Moses op den Niyl, by Emil Wambach, was 
recently performed by the Schoolpenning, Antwerp. 

Mad. Therese Devrient, widow of Eduard Devrient, the 
historian of the German stage, has died at Uarlsruhe. 

Dr. Louis Maas has completed his series of piano recitals, 
and has everywhere met with the reception to which his emi- 
nent talents entitle him. 

Dr. Hans von Bulow, who has just completed his Scandi- 
navian concert-tour, has been nominated an honorary member 
of the Royal Swedish Musik-Akademie. 

Boston thinks it is getting more than its share of pianists and 
trembles.when it thinks of the many thousands more who long 
in Germany to reach its hospitable harbor. 

The remarkable work by Victorin Joncieres, "La Met" (The 
Sea), has been executed with great success at Bordeaux. It is 
being played in every large city in Prance. 

It is said that 8,030 singers from all parts of Germany have 
already announced their intention of taking part in the German 
Swngerfest to be held at Hamburg in August. 

"Memories Russe," is the title of a series of pieces published 
by Pond, of New York. The name is neither Russian, Knglish, 
French, German, Italian, Spanish, or Dutch. What is it? 

M. A. Guilmant's organ concerts of high-class music at the 
1 ans Trocadero, are meeting with conspicuous success, the 
enormous hall being Ailed to overflowing whenever he plays. 

The devil seems to more than hold his own upon the operatic 
stage; a two-act opera, Un Jiacio al Diavolo, by A. Sauvage, of 
Ilorence, has been produced at the Anfiteatro Fenice, Trieste. 

Send to Nicholas Lebrun (whose pleasant phiz appears in- 
anotln r column) for a copy of his "musical puzzle." It will be 
sent free, and may be a source of instruction as well as amuse- 
ment. 

Herr Neumann has concluded arrangements for a visit to 
America with his German opera company early in 1883, to per- 
form the "Ring of the Nibelung," and other of Wagner's ope- 

Mme. Julie Rive-King's concerts in San Francisco have 
been a complete (.and we may add, a deserved) success. Mine. 
King s position as one of the great pianists of the world is an 
assured one. 

Madame Patti, it is said, has discovered a tenor in an Italian 
shoemaker. She declares " his voice is so extraordinary that 
even that of Mario would have seemed of small account bv 
comparison." J 

An interesting concert, devoted entirely to the works of 
V leuxtemps, was lately given in I'aris byM. Jeno - Hubay, a fa- 
vorite pupil of the great violinist and his successor as teacher 
at i he Brussels Conservatoire. 

Anton Rubinstein is in Moscow, where he will conduct the 
three Orchestral Concerts given by the Society of Music He 
returns in June to Peterhof to finish a grand ballet, which will 
be published in the autumn. 

The biennial prize offered by the city of Paris for the best 
symphonic composition was this year awarded to Messrs. Paul 
and Lucien Ilillemercher, for their composition "Lorelez." 
There were thirteen competitors. 

EiiEN Tourjee, manager of the New England Conservatory 
of Music Boston, says the American Art Journal, has ordered 
*™ P n™,°< 8 fr0m r > e <*er& S on) which are to be used in the new 
$700,000 Conservatory now being built. 

Fahio Cami>ana, the well-known composer of songs in the 
Italian style, who died not long mice in London, left his widow 
in straightened circumstances. Efforts are being made in 
London to raise a fund for Mme. Campana. 

The "Nibelung's Ring," under the management of Heir 
Neumann has been a failure in London, in spite of the fact 
that London contains a very large German population, which 
was expected to give it a hearty support. ' 

No less than 1,320 settings to a "Hymn for the Germans of 
S;; a ! >. ave ' according to the Wiener Zeitung, been sub- 
mitted to the Prize Jury, who, however, have rejected them 
all, and the award still remains to be competed for. 

. Whenever I think of God, I can only conceive him as a Be- 
ing .infinitely great and infinitely good. This last quality of the 
divine nature inspires me with such confidence and ioy thaC I 
could have written even a Miserere in tempo allegro.— Haydn. 

t™i\r J °i? N /£ UN1 t E! E i ' who was at one tinic organist at the Cen- 
tral M K. Church hero, and for years at Plymouth Church, 
Brooklyn, died May 21st, in Cronstadt, Germany, where he 
work a yeflVS ag °' hiS age inca P acitatin g him for active 

niSS N f E , UA ! A , NN has ,cased the Berlin National The- 
atei fiom the 1st of October next to the 1st of May, 1883 for the 
purpose of making it exclusively a Wagner Theatre. He will 
possible P/" 18 ''' TrUtanund l80lde > Lohengrin, and if 
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CONOVER BROS., 



MANUFACTURERS OF- 



UPRIGHT PIANO-FORTES 



OUR PATENT REPEATING ACTION, PATENT TONE RESONATOR, 

PATENT METALLIC ACTION FRAME, 

ARE VALUABLE IMPROVEMENTS TO THE UPRIGHT PIANOS 
Which Pianists Will Appreciate. 



Catalogues Mailed upon Application to 
23.% East 2 1st Street, G1S Main Street, 

NKWYOEK, KANSAS CITY. 




A. SHATTJHGE 

MUSIC HOUSE, 

NO. 10 SOUTH FIFTH STREET, ST. LOUIS, MO. 

Wholesale and Retail Dealer in MUSICAL INSTRUMENTS and Publisher of SHEET MUSIC. 
Keeps constantly on hand a full and complete Stock of Musical Merchandise, consisting of 

VIOLINS, GUITARS, BANJOS, 

FLUTES, ACCORDIONS, BOW ZITHERS, 

ORGMINAS, ORGUINETTES. 

And Shattinger's celebrated " Russian Gut," Violin, Guitar, and Banjo Strings— Every string warranted. 

Agent for the World-Renowned WEBER and the Celebrated BEHNINC Pianos, and the Unrivaled 
CLOUCH & WARREN ORGANS. 

THE Bt:s5 r r GOODS ^LNI> LOWEST PRICES. 

Correspondence solicited and Catalogues mailed on application. Special inducements offered to 
Convents, Seminaries, and Schools. 



NEW ENGLAND 

CABINET ORGANS, 



X*Jb>9 r r MADE 



BID. ALL OTHERS IN BEAUTY, HE, 1 POWER OF IE. 



Catalogues Mailed Free. 



NEW ENGLAND ORGAN COMPANY 

1299 WASHINGTON STREET, BOSTON, MASS. 



Masini, the tenor, a native of the little town of Korli, Hal v. 
being resolved to give the inhabitants an operatic treat such as 
they never before enjoyed, produced Les Huguenots, with a cast 
which, besides himself, included Turolla, Toresella, Maini.and 
Vaselli. Drigo officiated as conductor. 

Mme. Materna sailed from New York, for Germany, June 
10 h. She went direct to Bayreuth to be present at the rehear- 
sals of "Parsifal," prior to its representation next month. She 
i-< to assume the pari of Kundry by Wagner's special request. 
She will likely return to this country next year. 

Mr. and Mrs. Bruvo Oscar Klein, assisted by Mrs. Zim- 
merman, Miss Maggie Stillwell, Miss ClaraBurge and Dr.GeorM 
Bock, gave an excellent concert at the Quincy Opera Houses 
on the 22d ultimo. Mr. Klein, who is a very competent judge, 
uses the Hallet & Davis pianos at his concerts. 

Koic STEPHENS, of Detroit, called at the office of the Review 
recently. He said he astounded Schnuck at Balmer's, by tell- 
ing him that lie neither drank, smoked, nor swore. Schnuck 
has been with Balmer many years, and he did not think it pos- 
sible for a music dealer to be free from such "small vices." 

The fiftieth anniversary of the first production of Donizet- 
ti's Elisir d' Amove was celebrated on the 19th ult. at the Teatro 
delle Varieta Bergamo. Sig. Logheder wrote a hymn for the 
occasion. On the stage was a bust of Donizetti surrounded by 
flags and crowned with laurels, while before its base was strewn 
wreaths and flowers. ■» 

George Oonly, the basso of the Kellogg Concert Troupe 
and Herman A. Ilietzel, its pianist, were drowned by the cap- 
sizing of a boat in Sporford Lake, near Chesterfield, N. II., on 
May 26th . Conly left a wife and children in not the best of cir- 
cumstances. A benefit concert since given for them in New 
York has netted a handsome turn. 

We walk here, as it were, in the crypts of life; at times, from 
the great cathedral above us, we can hear the organ and the 
chanting choir, we see the lignt stream through the open door, 
when some friend goes out before us; and shall we fear to 
mount the narrow staircase of the grave that leads us out of 
this uncertain twilight into eternal light?— Longfellow. 

L, 0. KL80N is "catching it" right and left for his recent ar- 
ticle in Music and Drama on Boston musicians. Some unrea- 
sonable people even blame him for not writing up people long 
since dead, forgetting that dead people don't pay to have their 
pictures put into papers, and that Elson was working lor a 
paper that wants and needs money. We think he did remark- 
ably well. 

Mrs. Josephine Neave; the deservedly popular music 
teacher of Salisbury, N. C, gave a concert, with her pupils, as- 
sisted by Messrs. W. H. and E. B. Neave, and Mr. P. P. Mero- 
ney, at the Opera Hall, Salisbury, on June 7th. The programme, 
of twenty- eight selections, though long, was interesting 
throughout and rendered in a manner that was creditable alike 
to pupils and teacher. 

At the annual reunion of the Alpha Zeta Society of Shurtleff 
College, the piano music was furnished by Mrs. Mills and Miss 
Merchant. Each of the ladies played one solo and the two to- 
gether played a duet. Miss Merchant's selection was"Dreain- 
ing by the Brook," Ootdbeck, awd was very nicely rendered. 
Mrs. Mills, who was formerly organist at Dr. Brooks' church in 
St. Louis, is theleading pianist in Upper Alton, and, of course, 
did full justice to her selections. 

A piano cover from the college at Grinnell, Iowa, which was 
recently torn down by a cyclone, was found thirty- live miles 
away from the place-the piano to which it belonged has not 
yet been found. It will probably be discovered intact in some 
J armor's back yard, and then the maker, whoever he may be, 
will pay a premium on the original price, and exhibit the in- 
strument as the only make that could have placated the demon 
of the storm. 

A most interesting event lately was the sale at the Hotel 
Drouot, Paris, of M. Savoye's collection of 214 musical instru- 
ments, dating from the 15th, 16th, 17th, and 18th centuries. 
Among them may be mentioned the small piano given by Gluck 
to J. J. Rousseau, and afterwards the property successively of 
Gretry and Nicolo Isouard ; Maria Louise's piano, also, injured 
in the list. The Paris Conservatoire purchased a number of 
the instruments for its museum. 

Chicago, June 25th, 1882. 
Messrs. Kunkel Bros., St. Louis, Mo. 

Gentlemen— The pocket metronome sent me is quite an in- 
genious invention, and after a thorough trial, I find it equal to 
any made, and much more convenient. Every music teacher 
should procure one. Yours truly, Geo. Schleiffakth. 

Author of "Careless elegance," "Come again, days of bliss," 
"Who will buy my roses red," etc. 

It is said that the first piano made in the United States was 
that manufactured by Benjamin Crehorne, of Milton, in ls02 
It was an apprentice of Crehorne's, Alpheus Babcock, who 
constructed an iron frame for a square' piano as early as 1821 
In 1820, according to D.J. Ilipkins, the piano historian, an im- 
provement for a similar object, to compensate for changes of 
temperature affecting the strings, was patented in London bv 
James Thorn and William Allen. 

The piano on which Gluck composed his •' Armida." which 
was probably as good as any of the great composers of the 
last century ever saw, was made in 1772. It was exhibited as a 
suggestive curiosity in the London Exposition of 1862, and was 
thus described: "It was four feet and a half in length and 
two feet in width, with a square sounding-board at the end- 
the wires were little more than threads, and the hammers con- 
sisted of a few piles of leather over the head of a horizontal 
]ack working on a bridge." 

Fhiedrich von Flotow, the composer of "Martha" and 
"Alessandro Siradella," celebrated his seventieth birthday on 
April 27. The Vienna Iloftheater, where "Martha" was first 
brought out in the year 1847, commemorated the event bv a 
festive performance of that opera in the presence of the vete- 
ran composer. Flotow has written a number of operatic works 
(besides overtures, chamber-music, and numerous songs), but 
it is with those above mentioned that his popularity will always 
be associated. He resides at present at Darmstadt. 

The thirtieth annual commencement of the Columbia Athe- 
neum, Maury County, Tenn., took place on June 15th. The 
musical part of the programmes of commencement week, 
shows good judgment in selection and arrangement. The 
school makes almost a specialty of music, and is provided 
with competent instructors. The John B. Brown gold medal 
for improvement in music, was awarded to Miss Ava C. Plea- 
sant. Miss Pleasant appeared in "Sonata in D," Diabelli Op. 
SI, and in Melnotte's Grand Fantasia on "II Trovatore." 
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SPECIALTIES! SPECIALTIES! 

OF THE GREAT JEWELRY HOUSE OF 

MERMOD, JACCARD & CO.. 

CORKER FOURTH AND LOCUST STREETS, ST. LOUIS, MO. 



Cfi ftO Fine Tri P le Plated Double Wall 
JjW'VU Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Lonis and 
are intensely appropriate to the season. 

Clfi A A Nickel Stem- Winding- Watches, 
4M U. vis warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod, 
Jaccard & Co. 

tfQA A A Solid Gold Watches for Ladies, 

4)0UiUU warranted good time-pieces, handsome 
and attractive in appearance. 



ffOK AASolid Gold Watches for Gentle- 
ywViUwmeii, warranted good time-pieces, sat- 
isfaction guaranteed. 

tf< J CA Small American Clocks, neat and 
31 ■ JU attractive time-keepers — warranted. 
tf<4 C AA Solitaire Diamond Rings, foi 
l^lVi UU ladies, from $15.00 and upwards in 
price. Our stock of Kings is very large and choice. 
tf|QC A A Solitaire Diamond Ear-Rings. 
4)OU>UU Our variety of Ear-Kings is very ex- 
tensive, the largest in the west, and no one should 
purchase Diamonds before examining cur stock. 



The above are but a few of the extraordinary inducements we offer to buyers of goods in our line. Every article is abso- 
lutely of the quality it is represented to be, the price is marked in plain figures and there is but one price to all. Call and see. 

«« Choice Music Box is of Every Grade at VERY LOW PRICES. 

MERVIOD, JACCARD & CO., 

Corner Fourth and Locust Streets. 



M ALTERATIONS. ADDITIONS, m ATTR 



HAVE BEEN MADE AT 




JIL I W& I E& 



In Many of their Departments, and the Grand Store is now " The Very Pink of Perfection." BAKU'S 
NEW ELECTRIC LIGHT Has been Introduced into the Whole Building, and will on Cloudy Days and 
After Dark, Prove a Great Assistance to Ladies, in Enabling Them to Select Colors and Shades as Easily 
as When the Sun is Shining Brightest. BARR'S WILL NOW SHINE ALL THE MORE GRANDLY 
FOR THE GLOOM. 







GREAT CENTRAL STORE 

Fronting on 6th, Olive, and Locust Sts , St. Louis 



J. KENNARD & SONS, 



DEALERS IN 



CARPETS, OIL CLOTHS, 

LACE AND DAMASK CURTAIN GOODS. 

Largest Carpet House in the Western Country. 

ggg^Call and see our Stock before purchasing else where. "&8 



420 &o 422 IfcT. ZFOTTZR-TZET. STREET, 

ST. LOUIS, MO. 



HANS von Wolzogen, the able exponent of Richard Wag 
tier's later music -dramas, has just published a "Thematic 
Guide through the Music of 'Parsifal,'" intended for the use 
of non-musicians, similar to the same author's introduction to 
the "Nibelungen" trilogy. The work is prefaced by some in- 
teresting remarks concerning the legendary sources whence 
Wagner has derived the materials for his new opera-drama. 
A second edition of the pianoforte score of ' Parsifal" has 
already become necessary, and is about to be published. 

Sinking and Health.— Dr. James Affleck, of London, in a 
lecture on "A Cold," says: "It is pleasing to think that the 
teaching of singing is now so general in our schools, as its 
bearing on the promotion of health is most important; but it 
should be practiced at home as well as at school, and by grown 
persons as well as by children, provided, of course, they are in 
good health. I can not help thinking that if there were more 
singing there would be less coughing. The practice of singing 
assuredly tends to the nutrition of the lungs and the develop- 
ment of the chest." . 

Tins, from Karl Marble, of the Boston Folio: "Joseph Cook 
is on his way back to Boston. Boston's lines are not cast in 
pleasant places lately. Emerson and Longfellow are dead, and 
Joseph Cook on his way back here. 'O Chronos ! this is too 
bad of you ! ' " Considering that Joseph Cook has done more 
for true philosophy in the last five years than Emerson ever 
did in a life time, we can not understand the meaning of this 
editorial sneer, unless indeed the haziness of some of our 
friend Marble's jokes make him " wondrous kind " toward the 
mistiness of the writings of the " sage of Concord." As for 
us, we stand by Joseph Cook and "the clear." 

The following artists have been announced to take part (al- 
ternately) in the forthcoming "Parsifal" performances at Bay- 
reuth, viz.: Hen-en Vogl, Jagtr, Winkolmann, and Gudehus 
{Parsifal), Mesdames Brandt, Materna, Malten (Kundry), Her- 
len Scaria, Siehr, Riechmann, and Fuchs (Gurnemanz). The 
part of King Amfortas will be rendered by Herr Mill, and that 
of Klingsor, the magician, by Herr Kindermann. Ilof-Capell- 
mcister Levi will be the musical director, and the chorus-sing- 
ers will be those of the Munich opera. King Ludwig of Bava- 
ria is to be sole spectator at the general rehearsal preceding 
the performances. 

" Some wiseacres say, possibly, that there are no organs in 
heaven," says Dr. Tannage, who " would not be surprised if 
God, who made all the mountains and hills, and owns all the 
forests and metals of the earth, could make harps, and trum- 
pets, and organs." If organs are to be there, we venture that 
pianos will compete with them. But, will said instruments be 
of terrestrial or celestial make? Dr. Talmage ventures that 
God will make them himself. A Chicago man once made bold 
to declare that the instruments used up there are of a Balti- 
more make, but his belief rested only upon a dream, and was 
left unchallenged by the champions of rival houses — Ex. 

M. Amhroise Thomas' opera" Francoise de Rimini," in its 
somewhat revised and modified condition, has been frequently 
performed at the Paris Grand-Opera during last month. With 
reference to this work, Signor Capponi, writing to the Perseve- 
ranza of Milan,, cites no less than eleven operatic works 
founded upon the same episode in Dante's "Inferno," all of 
which have been composed during the present centmy, viz : 
by Borgatti (1827, at Genoa) ; Mercadante (1821), at Madrid) ; 
General! (1829, at Venice) ; Quill ci (1831, at Florence;; Staffa 
(1831, at Naples); Deinasini (1811, at Milan); Canetti (1843, at 
Vecence); Fracheni (1857, at Lisbon) ; Marcarini (1871, at Mi- 
lan) ; Cagnoni (1871, at Turin) ; Goetz (1877, at Mannheim)— the 
latter, however, having been left incomplete by the composer. 

Under the heading of "Letters from Spain," a correspond- 
ent of the Augsberger Allgemeine Zeitung states the following: 
" The subject of Mozart's opera ' Don Giovanni' is founded on 
an actual occurrence, the scene of which was the town of Se- 
ville. The hero's name was Don Juan Tenorio, and the Com- 
mendatore, whom he killed in combat, was buried in the chapel 
of a Franciscan cloister at Seville, where a monument was 
erected to him. There also was interred Donna Ines, Don 
Juan's wife, the Elvira of the opera. The cloister was subse- 
quently destroyed by lire, but the statues still exist, and are to 
be seen in the garden of the Due de Montpensier. They are, 
unfortunately, in a somewhat mutilated condition. The mon- 
ument of the Commendatore does not, however, represent that 
personage on horseback, but reclining full length on a sarco- 
phagus." 

Mr. Alfred H. Pease, the eminent pianist who was on a 
visit to St. Louis in the latter part of May and beginning of 
June, suddenly and mysteriously disappeared from his hotel 
on Monday morning, the 5th of June, leaving all his baggage 
behind. A rumor has been extensively circulated that Mr. 
Pease was upon a spree, but from the best information at our 
command, we feel sure that the report was, to say the least, 
much exaggerated. He was last seen by his St. Louis friends 
on Friday night, when he complained of feeling unwell, but 
was perfectly sober. But little information was obtained from 
the hotel employees. His friend, Herman S. Pratorius (with 
Story & Camp), has taken possession of his baggage, and has 
been untiring in his efforts to find him, but although the entire 
police and detective force of the city have been on the case, 
no clue to his whereabouts has been obtained. Mr. Pease is 
about fifty years of age, has iron gray hair, is about five feet 
eight inches in height, and weighs about one hundred and 
sixiy pounds. His friends very much fear that he has been 
foully dealt with. This is certainly one of the most mysteri- 
ous disappearances of the age. 



pended upwards of one million francs in purchasing the latest 
and best novelties and standard musical goods the foreign 
market affords. There are few names more thoroughly iden- 
tified with the business progress of the country than the firm 
name of Lyon & Ilealy, of Chicago, Ills. In the year 1864 these 
gentlemen went to Chicago from Boston, where they had arisen 
from comparative obscurity co positions of prominence, and 
established a music business on a small scale at the corner of 
Washington and Clark streets. The enterprise displayed by 
the firm gained for it the confidence of larger institutions of a 
like character in the east, through the medium of which unlim- 
ited credit was allowed. Year by year their trade has devel- 
oped, and year by year Messrs. Lyon &Healy have been obliged 
to seek more commodious quarters until they have now the 
largest and most thoroughly equipped institution of its kind on 
the continent. Their trade is not confined exclusively to the 
west ; in the north, south and east this house supplies the trade. 
The foundation upon which the reputation of the firm is estab- 
lished is indestructible, for upon its banner is emblazoned the 
word "integrity." 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 



^oxCOcft^ 



styles of Squares, Uprights, Cabinet Grands, Parlor 
Grands, and Concert Grands, from the factories of 
DECKER BROS., CHICKERING, HAINES, STORY 
& CAMP, MATHUSHEK, FISCHER AND OTHERS, 



^<^\CSft\ft& 



giving a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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PIANO-FORTE MANUFACTORY, 

700 Harrison Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS. 



Zfc*£a,M.-u.£a,c:t\n.rers or 



SQUARE. SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 



IPUILI^rO! 



Every Instrument Fully Warranted. 



RICHMOND, INDIANA 



NICHOLAS LEBRUN, SOLE IMPORTER 



FIFTEEN YEARS OF SUCCESS. 



S. 



NICHOLAS LEBRUN, 

llanufutanr, Importer, and Jobber In 

Musical Instruments 

And Musical Merchandise, 

207 SOUTH FIFTH STREET. 

ST. LOUIS, MO. 



"\ 



TEN FIRST PREMIUMS. 



CELEBRATED 'ROUGH DIAMOND' 

ITALIAN STRINGS 

FOB VIOLIN, QUITAB, BANJO, CELLO, AND 
DOUBLE BASS, 

And of the "NE PLUS ULTRA" GERMAN ACCORDION. 

Bands supplied and instruments repaired at lowest figures. 
Dealers supplied at New York figures. Sample orders solicited. 
Jean White's and Howe's entire catalogues in stock at pub- 
lishers' prices. Largest and hest stock west of the Mississippi. 
Ten assorted samples of " Rough Diamond " violin, guitar, or 
banjo strings mailed upon receipt of $1.00 




SMITH AND JONES. 



Smith — Are you toney, Jones? 

Jones Why — what do mean? 

Smith—Do you belong to the West End Club? 

Jones— Do you? 

Smith — No sir-ee— I pay my debts, I do. 

Jones— Is it "toney" not to payone's debts? 

Smith— Yes, old boy, that's the tone in St. Louis, now. Didn't 
you hear about Maddern and the toney West Enders? 

Jones — No — what is it? 

Smith— Well, you know Maddern leads the Pickwick orches- 
tra, and he's a fellow who puts on no extra airs, but knows his 
business; he's not the fellow to beat time for an orchestra of 
one base drum. Well, the "toney" West End dub, they 
wanted to have a little "blow-out," and so they arranged with 
Maddern to give them the music after the regular performance 
at the Pickwick. So he and his boys played for the "toney" 
club from eleven until two in the morning. They were liber- 
ally treated to three rounds of beer. In due course of time, 
Maddern'sentin his bill, $30.00, for twelve men. Then the club 
thought that was outrageous, and claimed the musicians had 
drunk eighteen dollars' worth of beer -that's at the rate of 
fifty cents a glass ; then Maddern got madder'n a wet hen, and 
he wrote the fellows that he always paid his bills— sent them 
eighteen dollars for the beer and told them he'd make them a 
present of his services and those of his men. 

Jones -Took the $18.00? 

Smith— I guess so ! 

Jones — Didn't pay the bill? 

Smith— Of course not ! 

Jones— And you, you villain, you ask me if I belong to that 
crowd! Take this, and this— .(Knoeks Smith down; Smith rises; 
they clinch. Policeman appears and takes them tn tmo ) 

Jones — ( To Policeman) I'm a gentleman, 1 am, and lie called 
me names— he asked me if I was toney— like the West Mud 
Club. 

Exeunt. 



Uncle Mose owns several small shanties on Galveston ave- 
nue, which he rents out, but one of the tenants is rather slow 
in coming up with the rent. So old Mose had to make him a 
pastoral visit. Just as he was coming away from thehouseold 
Mose met Jim Webster. 

"Jim," said the old man, "which am de fastest trabeleryou 
eber heerd tell about?" 

"Dey say dat de ray of light trabbles more den 200,000 miles a 
second, but I nebber timed it myself," replied Jim. 

"Dar's a man in Galveston what can gib de ray ob light fifty 
yards start and beat it de wustkind." 

"G'way, ole man. Lyin' is ketchin', and I hain't been vacci- 
nated since de wan." 

"Hit am jess so as I tole yer. Gabe Snodgrass, what owes me 
feur mumf 's back rent, can outtrabble de light." 

"Did yer see him do it?" 

"I went to de front doah, and jes as his wife opened de front 
doah I seed Gabe slide out de back doah. 'Is Gabe at home?' 
says L 'He's done gone to Houston,' says she. Hit am fifty 
miles to Houston, and he must hab made de trip while I was a- 
lookin' at him slide out de back doah. Jes fetch on yer ray ob 
light, and ef it don't hab to hump hitseff to catch up wid Gabe 
Snodgrass when I comes for de back rent, den 1'se a fool— dat's 
all." 



Kunkel's Pocket Metronome is the best, 
secure one by sending two subscriptions, 
particulars on page 320. 



You can 
See full 



IMPORTANT 



to Students of 
MUSIC. 

The New Calendar of the New Eng- 
land CONSERVATORY and College 
of Music is sent free. Apply to E. Touk- 
jee, Music Hall, Boston, Mass. 



OOITSBRVATOE/T. 

Tuition in music, $15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar- 
ter, which is twice as much as is offered by any musical insti- 
tution in Europe. Students in the Convervatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 

E. TOUKJEE, Music Hall, Boston. 



A-XTVioie to siistg-ieirs, 

BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of music. It is designed for a pocket companion, 
to be referred to daily, and as such will prove almost invalua- 
ble. It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOURJEE, 

Music Hall, Boston. 
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GEO. K.ILOEJV, 

MANUFACTURER OF 

Church and Parlor Pips Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

Tuning and Repairing done at shori notice. Drawings, Specif 
cations and Prices furnished free on application. 

C. F. ZIMMERMANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

—Makes a Specialty of All Kinds of — 

Strings and Musical Merchandise 

Generally, Concertinas, Accordions, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drums, 
Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 

Proprietor of Ave patents and publisher of Zimmermann'8 
Self-Instructor for Concektina and Accordion. 

Every one should see Zimmermann's Patent Piano In- 
structor, teaching this instrument by FIGURES— the great- 
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

JS-Dealers will find it to their advantage to make my ac- 
quaintance. 

CTACOB CHRIST, 
NO. 19 S. FIFTH STREET, Temple Building, 

MERCHANT TAILOR 

NEAR SOUTHERN HOTEL. ST- LOUIS, MO. 

DRESS COATS AND EVENING SUITS A SPECIALTY 

VITT HUSS, 

Manufacturer of and Dealer in 

Boots a iitt Sb®@% 

208 SO UTH FIFTH STREET, 

ST. LOUIS, MO. 
JOHKT SOaROESIiH., 

PRACTICAL PIANO MOVER, 

Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 
Address : H. KOERBEB, No. 1103 Olive Street. 

Church and Chapel Pipe Organ Builder, 1626 Pine St. 

Church Pipe and Reed Parlor Organs tuned and repaired 
on hand new Two Manuel Pipe Organ, ](> Stops, 27 Notes, in 
Pedal Gothic Walnut Case. Also 2 Stop' Portable Pipe Organ, 
manufactured by Felgemaker, Erie, Pa. 17 Notes of Pedals 
for sale Cheap. 
^Estimates and Drawings furnished 1 on application. 



AGENTS 



WANTED to sell Dr. CHAISE'S' 2000 EECIPE BffOE. 

Sells at'sight. You double your money. 
Address : Dr.. Chas«'s- Printing- H«i», Ana Arbor, Mich, 
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PIAMO FACTORY, 

Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public for nearly fifty years, and upon their 
excellence alone have attained an unpurchased pre- eminence, which establishes them as 
unequaled in Tone, Touch, Workmanship and Durability. Every Piano fully War- 
ranted for five years. Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furnished on application. 

WM. KIsT^lBE & CO., 



112 Fifth Avenue, Kew York. 



204 & 20G W. Baltimore St, Baltimore. 



READ & THOMPSON, Wholesale and Retail Dealers for tie KNABE PIANO, 

208 & 2 10 N. FIFTH STREET, ST. LOUIS, MO. 



ITALY-1881. 



MILAN, 

1881. 

PARIS, 

NORWAY, 

SWEDEN, 

1878. 
PHILAD'A, 

1876. 
SANTIAGO, 

1875. 

VIENNA, 

1873. 
PARIS, 

1867. 



AT THE GREAT 



ITALIAN INDUSTRIAL EXPOSITION, 
MIL.AlSr, 1881, 

MASON & HAMLIN 

CABINET ORGANS 

WERE AWARDED THE 

Gft&JPD SILVEB MUDdL, 

being the ONLY HIGHEST AWARD in this Department, toanyinstru- 
ments of this class, European or American. 

The MASON & HAMLIN CO. value this extraordinary honor the 
more highly because it comes from a very musical country, where 
discrimination in regard to the merits of musical instruments may be 
supposed to be mo c t accurate. 



^T Jk.LIi THE G-IRIE^T 

WORLD'S INDUSTRIAL. EXPOSITIONS 

For Fourteen Year* these Organs have received the 

IHIIODBIIEST HOITORS, 

Being the only American Organs which have received such at any. 

TTV/T"PT3 O VPTV/T"P MTQ During the year just closed, this company have introduced 
J. 1VLJL -LiU V Jj iYJ- Jj IN J. Di improvements of greater value than in any similar period 
since the introduction of the American Organ by them, twe lty years since. 
TIT "Ur\ A "VfT 1 C| r r"V"T TQ are n °w received from their factories daily, surpassing 
JjjJiJVJij.lN X Ol XJulJO in capacity and excellence anything which has before 
been produced, and certainly worthy to be ranked with the very finest musical instru- 
ments in the world. They are in cases of solid black walnut, mahogany, cherry, 
ASH , ebonized, etc., and are at net cash prices, $-240, $330, $360, $390, $480, $570, $750, $840 and 
$900. 

T^m^TTT AT? QTVT T*Q including, also, the most valuable of the recent improve- 
_CU-L U JLl tlJ-Vj Ol XxJJjCj< ments, and adapted to all uses, public and private, in 
plain and elegant cases, are at $22, $30, $57, $66, $72, $84, $90, $93, $99, $102. $105 to $200 and up. 

These organs are not only sold for cash, but also for 
easy payments, or will be rented until rent pays for an 
organ. 

A NEW ILLUSTRATED CATALOGUE. »»&&: 

ing MORE THAN ONE HUNDRED STYLES OF ORGANS, with net price lists and 
circulars, will be sent free to any one desiring them. Certainly no one should buy or rent any 
organ vnthout having seen these circulars, which contain much useful information about organs. 

MASON & HAMLIN ORGAN CO., 

154 Tremont Street, BOSTON ; 46 E. 14th Street (Union So..), NEW YORK; 149 Wabash Av.. CHICAGO. 



EASY PAYMENTS. 



CHICKERING&SONS' 

GRAND, SQUARE AND UPRIGHT 



61,000 



SOLD SINCE APEIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, 
has given to the Chickering Pianos an universal prestige and reputation far above all 
other Pianos manufactured in this country or Europe. The overwhelming verdict of the 
very highest art talent, including* Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, 
Louis Plaidy, Stephen Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickering Pianos of to-day at the head of the entire 
list of Pianos made in the world. 



Illustrated Catalogues and price Lists mailed on application to 

OHioKEEnsra& sons' 

Cor. 18th Street and 5th Ave. 

Chickering Hall, New York, or 155 Tremont Street, Boston, Mass, 



THE — 



Emerson Piano Company, 



(ESTABLISHED IN 1849) 




—MANUFACTURERS of— 



SQUARE, UPRIGHT AND COTTAGE 



E^JEJlk 



J 




Warerooms— 595 Washington Street, BOSTON, MASS. 



